



orla. 


“Tae worTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MU8T BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”-— (Goethe. 
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RYSTAL PALACE.—SHILLING OPERAS NOW ITALIAN OPERA. 




















































RESUMED,—Palace and Theatre agreeably warmed every Cold and Wet Day. 
usn's Great Show of SPRING FLOWERS in the Nave, Every Day. Fine Art } 
Courts, Picture Gallery, Sculpture, Portrait Busts, Fountains, Giant Ferns and T HE A T R E R OYAL, D R URY L A N E. : ii" 
Palms, Orangery, Fountains playing, &c. No Extra Charge. Admission, as usual, Ss aoe ib O : is iy 
One Shilling, or by pope ye oe bee | pom a — eason, 70. ° un 
h Ist, are sold at al mts, and at all entrances, ren -price. c —— : 
be 2 wc = , OPERA Fall Particulars will be duly announced. ye 
RYSTAL PALAGE.—Beyepict's GRAND OP ’ : - hy 
C the “LILY OF KILLARNEY ” (founded on the popular drama “ The Colleen T. JAMES’S HALL.—NEW PHILHARMONIC at 
Bawn ”) having been enthusiastically received last Thursday, will be repeated on | , ) CONCERTS.—The Nineteenth Season of these Grand Instrumental and Vocal , @ 
TUESDAY and THURSDAY NEXT. Characters by Madame Florence Lancia, | Concerts will commence with the Public Rehearsal on March 21st. Prospectuses are ee, 
Miss A, Goodall, Miss Emmeline Cole, Messrs. Aynsley, Cook, Temple, Cotte, and | now ready. } df 
Perren. New Scenery by Mr. F. — ~~ A ere, a tg Conductor, - HF 
Mr. Manns. Admission as usual to Palace an eatre, One ng. R. CHARLES STANTON (T b d : ’ 
=. 2 ed. . ss (Tenor) may be engage 4 
Nors.—Half-a-Crown Stalls for either day may now be secur: iv fo r Concerts, Operettas, and Oratorios. ‘Address, 10, Duke Street, Portiand oh 
ce, W. f 
HILHARMONIC SOOIETY.—Conductor, Mr. W. G. ; ae 
Cusims. — Wepwespay Evextno, March, 16th, St. James's Hatt. Sym- r : P - ; 
phonies (MS.) composed for the Society, Cherubini, and C minor, Beethoven ; Con- R. ROB ERT BERRIN GER will play his Grande 
Valse de Bravoure during the week at his Recitals of Pianoforte Music at the 





rte Viol: Madlle. Norman-Neruda—Mendelssohn; Overtures, ‘‘ Fidelio,” ul iy 
ae we oo Freischiitz,"" Weber, and Voeal Music. Stalls, 10s. 6d. and | Crystal Palace.—N.B. Published, price 4s., by Duncan Davison & Co., 244, Regent i 
1s.; Unreserved, 5s, and 2s, 6d. Lamborn Cock & Co.'s, 63, New Bond Street; | Street, W. i 


Austin's Ticket Office, St. James’s Hall; Mitchell's; Bubb's ; Ollivier’s ; Chappell’s ; , f 5 
Keith, Prowse, & Co.'s; and Alfred Hays’ Ticket Offices. \ R. HARLEY VINNING will sing at St. James's 
Hall, March 17th; and in the “MESSIAH,” at Stroud, March 24th, For 


ONTHLY POPULAR» CONCERTS, Barxron.— | terms, address, 125, Regent Street, W. 
Director, Mr. Riptey Prentice. SIXTH CONCERT, next THurspar, ae z 
ee Siosteast Galnieh, Maser © Be plevelizs © Gent, Wail, Pieno- Miss AMY WEDDLE will make her first appearance 
orte Quin umeann ; &o. Messrs, Lazarus, Dis srove, ialph, Kicha agrove, in London at Miss Berry Greening’s Coneert, St. James's Hall, on St. 
Aylward, Fox, and Ridley Prentice ; Miss Ryall aud Miss Poole. Tickets, 3s. 6d., | Patrick's Eve, Thursday, March 17th, when she will play Wit11e Pape’s admired 


2s., 18,, of Mr. Ridley Prentice, 9, Angell Park Gardens, and at the Music Shops. fantasia, “ IRISH DIAMONDS " (introducing the Airs: “ Believe me, if all those 
endearing young charms,” and “Garry Owen"), Address, 7, Whitley Villas, 


ONDAY POPULAR CONCERTS.—Mapame ARA- | Penn Road, Holloway. 
























































BELLA GODDARD will play W. Srernpate Bennett's Chamber Trio, on 4 
Mareh 14th, with Herr Joachim and Signor Piatti. R. EDWARD MURRAY (Baritone), now engaged 
Lamsorn Cock & Co., 62 and 63, New Bond Street. bw .e Meury Lane Italian Opera Company, res jestfally requests that all 
communicai - § y be addressed to him as follows:—Theatre Royal, Glasgow, 
ATURDAY BALLA EVENING. from March 7 th; Royal Amphitheatre, Liverpool, March 21st to 26th. 
LLAD CONCERTS, Sr. James’s ee ae a ie 7 
Hat. Director, Mr. Jouw Boosey. SATURDAY, Manon 12th. Artists— ADAML R. SIDNEY PRATTEN begs to announce 
to her Friends and Pupils that she will give GUITAR RECITALS during 


Madame Sherrington, Miss Blanche Cole, Madame Patey, and Madame Sainton- E 
Dolby; Mr. Vernon Rigby, Mr. Chaplin Henry, and Mr. W. H. Cummings. | the Season, when she will play Selections from the Compositions of Giuliani, Sor, 


Pianoforte, Chevalier Antoine de Kontski (Pianist to the King of Prussia), Violin, | Schulz, and her own. Terms for Lessons, and Private Musical Parties, Address, 38, 
M, Sainton. The Orpheus Glee Union, under the direction of Mr. W. J. Fielding. | Welbeck Street, Cavendish Square, W. 

Conductor, Mr. J. L. Hatron. Stalls, 5s.; Balcony, 3s. and 2s,; Area, 2s.; Orchestra 
= Gallery, 1s, Tickets to be had at St. James's Hall ; of Boosey & Co., Holles ERR SCHUBERTH’S QUARTETT PARTY.— 


= marl Violins—Herr Josef Ludwig, Herr Jung. Viola—Herr Eberwein; Violon- 
















? ’ cello—Herr Schuberth. May be engaged for Concerts, Soirées, &€., in Town ‘ 
S REEVES BENEFIT, Sr. James’s Hatt, | 5; Country. For terms ewer to Frank Romgr, Jun., Hon. Sec. Schubert So- 1 
‘Evewne Next, March 18th. Mdlle. Carola, Miss Stephens, Miss ciety, Beethoven Rooms, 27, Harley Street, W. 44 


dard, . W. rt. Arthur Sullivan, and Mdme, Norman-Neruda. Mr. rR tRYV i j Br , 
Henry Tally Chol Aciompanits, Mr J: 6, Callen and Me Sitney Nazior | Ve oon ee OS ete lace pero ts depot be q 
Publishers, PPE DEPER: ; Tonos, Te. Oh., S6., 98.4 16, a6 all Musle Italy, at his Benefit Concert, at St, James's Hall, March 18th. Mal 


MA E BELLINIE PORTER, of Birkenhead, wil| \{R. ORLANDO CHRISTIAN (Baritone) 
on 1 


eee Anew "at Miss Berry Greening's Concert, at St. James's Hall, may be engaged for Oratorios and Miscellaneous Concerts. Address— 


















Nelson House, Slough. 


































‘ISS HE A WALKER.—All communieations. re-}|“ [TITTLE WILLIE,” by Jores Benzpict. This Ae 
Specting Cé »-Oratorios, &c., must be forwarded to Miss‘Helena Walker, 4 charming new song (by the popular composer of “‘ Rock me to Sleep") is au 
Road, Edge Lane, Liverpool. now being sung with distinguished success by Miss Epirh Wrnve. Price 3s., and et i 
> hae may be obtained for 19 stamps from the publisher, Duncan Davison & Co,, 244, % 
MONTSERRAT has the honour to announce | Regent Street, W. . iy 
and that she has REMOVED to 10, Upper Berkeley Street . th 
tt Square, Hyde Park, W., where she requests all communications | “ | ‘HE ABBESS,” sung by Miss Anyon, and “ FLY # 
= LIKE A BIRD,” sung by Miss Ferrari, two of the most beautiful of Hammy ‘i 


SmArr’s new songs, are published, 3s. each, by Duncan Davison & Co., 244, Regent 














aot A NEW SONG, Street (sent free by post for 19 stamps each). ; 
YTIHH AS A BIRD.” PUPILS WANTED. “4 i 
"By HANNAH R. BINFIELD. YOUNG GENTLEMAN, aged 16, son » aE. 
in : b ‘or 
Post free for 18 stamps, akcnae, ee pisoterte ciaving, Terus, Fifteen, to" Twenty Bhill 









Apply to Mr, L., 20, Mecklenburgh Square, W.C. 
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FRANCESCO BERGER'S 


VOCAL COMPOSITIONS. 


“FALLEN LEAVES.” 
(ContraLto Sona.) 
POETRY BY OWEN MEREDITH. 
Price 3s, 


“TO AN ABSENTEE.” 
(For 4 Mepium Voice.) 
POETRY BY TOM HOOD. 


Price 3s. 


‘“PARTED FROM THY NATIVE BOUGH.” 
(CostRALTo.) 
POETRY BY AMELIA B. EDWARDS. 


Price 3s. 


“WAYWARD WIND.” 


(Soprano. ) 
Price 3s. 


“CLEANSING FIRES.” 
(Soprano.) 
POETRY BY ADELAIDE ANNE PROCTOR. 


Price 3s, 


“QUEL RUSCELLETTO.” 


. (TeRzerrixo FoR SopRANO, CONTRALTO, AND BARITONE.) 
Price 3s. 








CO., 201, Recent Srreer, W. 


Loxpon: CRAMER & 





THSS FANTASIA WAS FIRST PLAYED IN PUBLIC BY 


MADAME ARABELLA GODDARD, 


At her Pianoforte Recital in St. James's Hall, 17th June, 1869, and afterwards 
at the Monday Popular Concerts, on January 10th, 1870, 


“REVIVALS,” 


No. 1. 


GRAND FANTASIA 
(In E and A Minor and Major), 


FOR THE PIANOFORTE, BY 


WILHELM FRIEDEMANN BACH. 


EDITED BY 


J. W. DAVISON. 


» *,* “REVIVALS” will consist of Pieces hitherto only existing in 
Manuscript, or which have been out of Print. Selected from the Works of 
Eminent Masters. 


Price 6s. 
(ENTERED AT STATIONERS’ HALL.) 
Loxpon': DUNCAN DAVISON & CO., 244, Reaznt Srrezr, W. 





MR. JULES BENEDICT’S NEW SONGS, &c. 
HE following Compositions by the accomplished Pupil of 


C. M. Von Waser have been acknowledged by the Musical Profession and 
General Public to combine every requisite to ensure to the Vocalist a Classical Style 
and a Correct Taste for the Art, whilst the popularity of some of them has rarely, if 
ever, been excelled. The leading singers of the present day have sung them at the 
Musical Festivals, Concerts, etc., where they have been received with the utmost 
favour and delight. p 

'0e 


try by 
LITTLE WILLIE. 


ae ve ones ove «- LOUISA GRAY 
NOW THE SHADES GROW DEEPER ... JOHN OXENFORD 


THE ECHO SONG (sung by Madame Adelina Patti) ... eco ain pe 
THE PARTING (La or) soe eee eee, )|- WELLINGTON GUERNSEY 
LE CARNEVAL DE VENISE (with Variations) ItaL1an Worps pe 
SIGHING FOR THEE... ove 200 ove + WELLINGTON GUERNSEY 
WHEN MY THIRSTY SOUL (Mr. Santley's great 
OOF as ec an” a ose +» THOMAS MoorR wi 
MINE, THOU ART MINE (composed for Clara 
ae se ese teens nee wee wwe) WBLLINGTON GUERNSEY 
ROCK ME TO SLEEP, in F and E flat (Edith 
Wynne's great ballad) le eee = 
And the Answer to it. 
WHY ART THOU SADDENED? ... ove oo. WELLINGTON GUERNSEY 
London: Duncan Davison & Co,, 244, Regent Street, W. 


OBERT COCKS & CO’S MUSICAL CARDS for 


Learning to Read quickly at sight, free by post for 24 stamps. x“ 
OBERT COCKS & CO.’S LIST OF NOVELTIES 
for 1870, gratis and postage free, ois ba 
OBERT COCKS & CO.’S HIGH-CLASS MUSIC. 


A CATALOGUE of 400 Volumes, such as no other house in Europe can offer, 


OBERT COCKS & 00.5 CATALOGUE of SCHOOL 


MUSIC, such as no other house can offer, 
London, New Burlington Street. 
TRUMPET. 
Me R. J. WARD, having recovered from his indispo- 


sition, is open to resume his Professional Engagements for Trumpet and 
30, Smith Street, Chelsea, W. 


FLORENCE Percy 


~ -— B&B RB CHWKHWWS 
eo co S&S © Seccoo® 








Cornet. 


HE QUEEN’S CONCERT ROOMS, Hanover Square 

(where Haydn made his first bow to an English audience). Ladies and Gentle- 

men intending to engage these unique Rooms for Concerts, &c., are respectfully 

invited to make early application in order to secure the best days. For terms, apply 
to Mr. Haut, at the Rooms. ROBERT COCKS, Proprietor, 


MR. VAN PRAAG, 
GENERAL CONCERT AGENT, &ec. 


R. VAN PRAAG begs respectfully to inform the 
Ladies and Gentlemen of the Musical Profession, that he has the honour to 
forward his Annual Circular, acquainting them that he still continues to undertake 
the management of Concerts, Matinées, Soirées, and that he also superintends Balls, 
engages Bands, Choruses, &. Mr. Van Praag flatters himself after his many years’ 
experience, and the ample satisfaction he has hitherto given to the Musical Profession 
and the Public in general, that he may again be favoured with their commands, 
All communications addressed to Mr. VAN Praac care of Messrs. Duncan Davison & 
Quadrille Bands, 











Co., at 244, Regent Street, W., will be immediately attended to. 
for Large or Small Parties, supplied on the most reasonable terms. 


Now Ready, 


To be Played by Madame ARABELLA GODDARD at the Satunpay PoPpuLaR 
Concert, March 12th (This Day). 


“R BV I*v A DS.” 
No. 2. 
Edited by J. W. DAVISON. 
CONSISTING OF 


WILHELM FRIEDEMANN BACH’S 
DRAMATIC FANTASIA. 


Lonpon: DUNCAN DAVISON & CO,, 244, Recent Steret, W. 








Published This Day, 


“MY COTTAGE HOME.” 
BALLAD. 
The Words by the Rev. W. NORVAL, M.A. 


The Music by A. M‘CARROLL. 
Price 3s. 

London: Duncan Davison & Co., 244, Regent Street, W. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 
LYON & HALL, 

WARWICK MANSION. 
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HERR RICHARD WAGNER'S WALKURE. 
In the Rheingold, the Nibelang, Alberich, steals, as we know, the said 
Rhine gold, entrusted to the custody of the water-nymphsof the Rhine, and 
“Mit arger List 
Schuf sich Alberich 
Aus Rheingold 
Einen Reif. 
Seinem starken Zauber 
Zittern wir staunend ; 
Mit ihm zwingt er uns Alle 
Der Nibelungen miichtiges Heer.’’* 

The whole drama turns upon this ring and on the curse launched by 
Alberich at Wotan, when the latter steals it from him by stratagem. 
The two giants, Fafner and Fasolt, have built Wotan his G@étterburg, 
or fortress of the gods, Walhalla, and demand, as their recompense, 
Freia, the Goddess of Youth. She is delivered up to them; but, as the 
gods, on account of youth leaving them, begin themselves to grow old, 
Wotan ransoms the lovely goddess with the treasure of the Nibelungen, 
and, in consequence of the urgent warning of the wise Erda, even 
gives the ring which is synonymous with the empire of the world, but 
the real worth of which the giants do not know. The fearful spell, 
however, caused by the curse attached to the ring is immediately made 
manifest, When the two giants are dividing the treasure, Fafner kills 
his colleague Fasolt, because the latter will not include the ring in his 
share. Thus far did the prelude go. In the first part of the drama 
we make the acquaintance of Siegmund, who, wearied and worn out, 
reaches Hunding’s hut, and to whom Sieglinde, Hunding’s wife, at- 
tends. On his return from hunting, Hunding is not greatly edified 
at finding his visitor, and declares enmity for the morrow against him. 
In the night, however, Sieglinde visits the unwelcome guest, and be- 
trays to him the secret connected with a magic weapon which has been 
driven up to the hilt by Wotan himself into the trunk of an ash in the 
hut, and which no hero in existence has been able to pull out, though 
Wotan says :— 

“Dem sollte der Stahl geziemen dex aus dem Stamm ihn 25g.” f 

Siegmund, with a powerful effort, tears the sword, ‘‘ Nothung” out 
of the trunk, and reveals himself to his sister. Both are sprung from 
the same stock, both are Walsungen, and a fearful doom drives brother 
and sister to plunge into a horrible and unnatural love, into glowing 
passion, which proves the destruction of both. With the words: 

“ Braut und Schwester 
Bist du dem Bruder. 
So bliihe denn Walsungen Blut” ¢ 

the first act is brought to a close. In the second, Fricka, the protectress 
of marriage, exasperated by the unnatural union, begs her husband, 
Wotan, to allow Siegmund, who is related to him, and of whom he is 
very fond, to fall in the encounter with Hunding. Wotan promises 
compliance, But Britnhilde, his best-cherished Walkyre, resolves, 
despite Wotan’s express prohibition, that she will do battle for Sieg- 
mund, She is thwarted, however, at the decisive moment, by Wotan, 
for the mortal blow aimed at Hunding with the terrible sword, 
Nothung, glides off from the spear held out by Wotan, and the sword 
is shivered to pieces. Siegmund falls beneath Hunding’s blows. The 
third act pourtrays the punishment which the offended God, Wotan, 
inflicts upon Britnhilde, the Walkyre, who, defying his express 
order, has not only protected Siegmund, but has, also, saved Sieglinde, 
who already beare in her womb Siegfried, the fruit of her sinful union, 
and the real hero of the drama, He drives her out of the Walhalla. 
She is no longer the free maiden, charged to bear his shield, but the 
object of his curse :— 

“ In festen Schlaf verschliess ich Dich ; 

Wer 80 die Wehrlose weckt, dem wird sie, erwacht sie, zum Weib ! "§ 
“ By deep cunning cate obtained a yellow ring at ee Rhine a. 
m amazement at its great magic power; with it, he overcomes 
us in the mighty host of the © Son pata 
The steel would become him who pulled it out of the trunk.” 
= sister art thou to thy brother. So, then, let Walsungen 





you into a deep sleep. If anyone rouses you, in your defence- 
wife shall you be, when you awake.” 





It is only at her earnest supplication not to let her become “ the 
booty of the greatest coward” that he consents to surround, with a 
fiery spell, the hill on which she is to sleep het long sleep :— 


* Flammende Gluth 
Umgliihe den Fels; 
Mit zehrenden Schreck 
Der Feige fliehe 
Briinhilden’s Fels :— 
Denn Einer nur freihe die Braut, 
Der freier als ich, der freier als ich, der Gott! ’* 


This concludes Die Walkiire, the first part of the great drama, In 
the second part, Siegfried, the youthful hero, the offspring of the 
fearful union between brother and sister, whom it ruined, rescues the 
Walkyre Briinhilde, who has been sleeping in the midst of the spell 
of fire, while, in the third part, which is entitled Gutterdammerung, 
Siegfried, through the instrumentality of Hagen, falls a victim to the 
curse accompanying the unfortunate ring, by means of which he has 
won for Gtinther the Walkyre Briinhilde, who has become mortal. 

The overthrow of the Northern Gods, whose fate was bound up with 
the ring of the Nibelungen, is simultaneous with the ruin of Siegfried. 
—Die Walkiire, like Herr R. Wagner's other opera books, presents 
immense practical scenic difficulties. The ride of the Walkyres, and 
the representation of the burning rock, especially, are something which 
a few years ago any machinist would have said could never be carried 
out on the stage. The following, for instance, are the directions of 
the composer himself at the commencement of the third act :—“ To the 
right, the stage is bounded by a pine forest ; to the left is the entrance 
of a rocky cavern, forming a natural hall. Above it towers the rock 
up to its summit. The prospect at the back is perfectly open; rocks 
of different heights form the edge of what is supposed to bea precipitous 
abyss. Detached clouds, as though driven by the storm, scud along 
over the edge of the rocks. In one of these passing clouds there is 
suddenly a flash of lightning, and a Walkyre on horseback becomes 
visible ; over her saddle hangs a warrior who has been slain.” 

—9—— 
ANOTHER PARISIAN REVOLT. 


The directors of some of the Paris theatres have risen against the 
droit des pauvres, and absolutely shut their doors in the obnoxious 
collector's face. How far they are entitled to sympathy will appear 
from the following article, printed in the Paris correspondence of the 
Daily Telegraph last Tuesday week :— 

“We have another revolt here. The law is again outraged, authority again 
defied. The rebellion is the more formidable inasmuch as the insurgent chiefs 
are men who mix in the best society, wear the most delicate pearl-grey gloves, 
and sometimes have large balances at their banker's, and occasionally, though 
rarely, acquire immense fortunes. It is not the owvriers who now refuse to 
pay taxes, but the managers of theatres. Only a few weeks ago I drew atten- 
tion to the serious exactions to which French managers are compelled to 
submit in the droit des pauvres, the tithes on their receipts seized in behalf of 
charity. The impresarj seem at last determined to oppose the tax. It has 
hitherto been customary for some official nominated by the city to attend at 
every theatre, and take the authorized proportion of the money paid at the 
doors. Some days‘ ago, however, several directors, without giving previous 
notice, flatly refused to give up a sou, and since then a conflict has been going 
on with varying results. At one theatre the manager declined to acknowledge 
the commissaire unless he wore his scarf of office ; but when he had complied 
with this formality he found only 60 francs of money paid for seats taken in 
advance and 100 francs which belonged to the woman who presides at the 
bureau. At the Variétés 500 francs were paid, but the accouni-books were 
not shown. At the Vandeville the receivers took the casa-box, out of which 
they helped themselves to their tithes of 500 francs. At the Gaiété, Cirque, 
and Palais Royal, every farthing was refused. At the Ambigu the officials 
found only 10 francs of receipts; but they took possession of the change 
belonging to the woman clerk. ‘The manager of one theatre was so enraged 
that, in order to lessen the tax, he is said to have let in for nothing the people 
who in the evening were unprovided with tickets—a new and ingenious method 
of cutting off his nose to spite his face. All this seems very childish, as illogical 
and unreasonable as the Quaker’s old habit of letting his clock be seized every 
half-year and buying it back again by way of protest against theiniquity of church- 
rates. But it will have the effect of bringing public opinion to bear upon the 





* « Let glowing flame, terrible and all-consuming, surround the rock. Let 
the coward flee Briinhilde’s rock; for let only one woo (free) the bride, 
namely, one who is freer than I, who am a god.” The word “freien” means 
“ to free, deliver,” as well as “ to woo.” 
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question, and it may provoke a discussion in the Chamber. The directors ap- 
pear to persuade themselves that the tax is not legal because it has not, they 
maintain, been decreed by the Legislature—a bold doctrine for so young a 
constitutional Government as that of the France of to-day. As a matter of 
fact, the law dates from the time of the first Republic, it having been decreed 
on the 7th of Frimaire in the year 5—in other words, on the 27th of 
November, 1796—that the spectators at theatres, balls, concerts, races, &e., 
should pay an additional décime on every franc in the prices of admission for 
the good of the poor. This has been re-enacted in the budget of every suc- 
ceeding year, and I do not see that the managers have any legal locus standi 
in their refusal to conform to the requirements of the law. They accepted 
management subject to a certain drawback, and they should not now complain 
of being hardly used. You will observe that neither of the five subventionized 
theatres has actively protested. They have entered, it is maintained, into a 
bargain with the State, and they cannot repudiate their share of the liability. 
There was more excuse for the continuance of the exaction in the old times, 
when each theatre had, to some extent, a property in a particular class of 
dramatic performances. But now that anything may be played at any theatre 
the managers have no monopolistic guid for their charitable guo. The ques- 
tion of legal right came before the Tribunal of Commerce yesterday, and it 
was arranged by the Court that things should remain in statu guo until Wed- 
nesday, when a definitive judgment should be pronounced. Meanwhile the 
directors are not to pay the poor-rate, on condition that they give an account 
of their receipts for each evening. Will not this ad interim decision seem 
strange to English lawyers? So long as the tax is allowed by law it surely 
ought to be levied, and a practice of eighty years’ standing ought not to be set 
aside even for a day without reasons of overwhelming importance. 

The entire tendency of modern legislation is to do away with taxes 
which press on any one particular class of the community. There is no more 
reason why a manager should give away a tenth of his receipts in charity than 
a news-agent, or an hotel keeper, or a railway company, or an insurance office. 
The tax, I must repeat, is levied on the receipts, not the profits. So that 
when a piece has cost a great deal of money to bring out, the house may be 
crammed every night for weeks, and the gain to the hospitals may be pro- 
digious, while the manager is being ruined. I must confess, however, that if any 
one class more than another can afford to be specially taxed it must be the mana~ 
gerial community. It is next to impossible to get inside a well-placed theatre 
at this time of the year without making elaborate preparations in the early 
morning. The old-fashioned delight of calling forthe entr’acte after a pleasant 
dinner, and consulting what theatre you shall go to, is no longer procurable. 
Go to the Bureau, and the sternly-civil woman will probably hiss through her 
tightly-compressed lips, ‘ Messieurs, iln’y a plus rien.’ Or else a dirty, raftish 
looking fellow outside will offer you the ticket for a strapontin, ‘que je vous 
laisse pour quinze francs, va!”-—its proper price being five. To go to the 
theatre in comfort it is necessary to pay an high price at one of those 
agences which seem to be doing a famous trade—why has one never been 
started in London ?—give several days’ notice, dine early in the morning, take 
a portable generator of oxygen to counteract carbonic acid gas, engage a friend 
to pinch you into constant wakefulness, arm yourself with padding against 
your neighbour's knees, make your will, and go through sundry other small 
formalities. Attend carefully to all these instructions, and you are pretty 
well certain, wherever you go, to enjoy yourself heartily.” 


—o—- 
TENORS AND BASSES. 


The tenor I take to be the happiest man in the world, or, at least, he 
ought to be. He is the individual whom al! the operatic Elviras love. 
He loves them, also. He has all the serenades to sing. He alone can 
indulge in the wt de poitrine. Almost invariably, he is allowed to die 
for the heroine, when he isn’t permitted to marry her, and always has 
a fortissimo death-song given to him, which, like the swan’s, is the 
sweetest. What little stage business there is, in the way of kneeling 
at the feet of the inamoratas, kissing of hands, and embracing of 
languishing Leonoras, belongs exclusively to him. He also can be the 
melancholy man, and drown susceptible damsels with tears, over his 
chalky grief and cork-lined wrinkles of woe. The women dote upon 
the tenor, send him little billets, look at him through the lorgnettes, 
and adore him in secret, as Heine’s pine adored the palm. He finds 
bouquets upon his mantel, and little perfumed notes upon his dressing- 
table. Ifhe be a tenor di grazia, lovely woman will sigh for him; if a 
tenor robusto, lovely woman will die for him, or wish that heaven had 
made her suchaman. ‘The amateur tenor enjoys the same advantages 
as the operatic tenor, on a small scale. He is privileged to sing all the 
pretty things, and he may sing them as badly as may be, if he is only 
interesting. He is the idol before which female bread-and-butterhood 
bends, both Grecian and otherwise. He is usually fragile, spirituel, 
and delicate. He sleeps on the underside of a rose-leaf, drinks Angelica, 
eats caramels, and catches butterflies. He carries his voice in a lace 
pocket-handkerchief, when in the open air, and does it up in amber 
when he retires to sleep upon the rose-leaves. He alone is permitted 
to wear white kids and vest, and otherwise array himself after the 





manner of the festive hotel waiter. He knows the secret of immortal 
youth, and never grows old. All tuneful lays set to the tinkling of 
flutes, guitars, and harps belong to him. He alone can sing to the 
moon and address the stars. In his répertoire are all the iuteresting 
brigands, the high-born cavaliers, the romantic lovers, and the melan- 
choly artists. 

And he has nice legs, or, if he hasn’t, he had better degenerate into 
a baritone, and have done with it. 

A tenor without nice legs is worse off than a soprano who can’t sing 
* With verdure clad,” if there be such a rara avis, or an alto who has 
to do Siebel and Matteo Orsini with elephantine ankles, and there never 
was an alto in the world with whom I wouldn’t measure feet, and give 
them the odds of one or two numbers. 

The tenor lives in clover, chin deep, and never gets stung by the 
bees. Sometimes he forgets to wrap up his voice in the handkerchief 
when he goes out, or he sleeps in the direct line of a current of air, 
which comes in under the door, and the result is an indisposition. 
When he has an indisposition, he goes off hunting ducks at Calumet, 
instead of dears in the audience, and the manager forgives him and 
the audience pity him. He doesn’t die like other singers, but gradually 
fades away like the rose, and disappears in a little cloud of perfume. 

The basso, on the other hand, is the personification of vocal misery, 
and he knows it. He feels that he is not interesting at all. He knows 
that the women don’t adore him, and he takes a fiendish delight in 
bellowing at them. He never has an opportunity to languish on the 
stage, or to go round kneeling and sighing and kissing of hands, Heis 
never a lover. Ifa brigand, he is a dirty cut-throat. Ifa cavalier, he 
is some dilapidated old duke, with a young and pretty wife, just packing 
up preparatory to elopement with the tenor, and requesting him not to 
interfere with her little arrangements. If a sailor, he is a swaggering 
pirate. Ifan uncle, he isa miser. Ifa mayor, he isasimpleton. Ifa 
father, he is a fool. The composers never give him but one aria in 
opera, and that is always written an octave higher than he can sing, 
or an octave lower than his boot heel. He is always in trouble with 
the orchestra. He knows he can squelch the first fiddles and reeds, 
and come out even with the bassoons and double basses, but the man 
with the trombone is his mortal enemy, and the man with the kettle- 
drums his skeleton. He feels in his heart of hearts that the one can 
blow him into ribbons, and the other pound him to a jelly, and what is 
more, he knows they are never happy, except when they are engaged 
in that pulverizing process. What little singing he has to do is devoted 
to panegyrics upon beer, dissertations upon cookery, and lugubrious 
screeds upon the infidelity of woman and his own ponderous wretched- 
ness. When he is not confined to this, he is set up for a laughing 
stock in buffo work. He has no runs and thrills, and sky-rockets with 
which to dazzle people. He knows that one of his long arias is like a 
long sermon. He usually has so much voice in his copper-lined and 
brass-riveted throat, that it invariably gets the better of him, either 
running like molasses in cold weather, or coming out by fits and starts, 
and leaking all round the edges. He must inevitably sing false, and it 
makes him unhappy. He is not at all delicate, being usually doubly 
blessed in chest and stomach, and the result is, he can’t get sick if he 
tries. The blessed indisposition which so often gets into the velvet 
throat of the tenor, rarely gets into his, consequently his opportunities 
for duck-hunting at the Calumet are very limited. All of these afflic- 
tions make him misanthropical, and he goes through the world with his 
little répertoire of “ ‘The Calf of Gold,” “ Infelice,” “ O mio Palermo,” 
“The Last Man,” and “ ‘I'he Wanderer,” a very Ishmael of wretched- 
ness, and a howling Dervish of despair. He drinks beer, and all sorts 
of fiery damnations, eats sausage and kraut with impunity, and smokes 
villainous tobacco in short clay pipes. He despises the razor, and 
eschews the little weakness of kids and patent leathers. The tenor is 
the nightingale; he is the crow. The tenor is the beloved of women, 
but for him no serenade, no face in the lattice shaming the moon with 
its brightness and beauty. I pray, therefore, all gentlefolk to deal 
kindly with the basso, and make his rough road as smooth as possible, 
for it is inevitable as fate that he will live to a hundred years of age, 
and sing every blessed day of the century, and will finally be gathered 
to his fathers, singing as he goes.—Letters of Peregrine Pickle. 





Mitay.—Prince Poniatowsky has been made an honorary member 
of the Conservatory. 

Messina.—A new diva, a star of the first magnitude, is said to have 
made her appearance here. The lady’s name is Signora Albani. If 
she only resembles her great predecessor, Madame Alboni, as nearly in 
her voice as in her name, the musical public will have good reason for 
being content. Recollecting, however, the very numerous occasions 
on, which prime donne who were to surprise the world have falsified 
the favourable prophecies so recklessly promulgated about them, we 
have some slight misgivings that Signora Albani may turn out a second 
Madame Alboni, with a difference. 
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BELLOWS-BOYS. 


I have had considerable to do with them in my time, and know 
pretty well their idiosyncrasies—the chief ‘of which is an inconceivable 
ingenuity of invention and execution of mischievous pranks and capers, 
that in due time flower into positive diabolism. Of course, they are 
always smart: lithe as eels, venturous as monkeys, unconscious of 
reverence, detiant of decorum, oblivious of rules, aspiring and ambitious 
after a sort, they are the larve of scamps, the embryo of dare-devils, 
Always boys, they never reach adolescence in that sphere, but emerge, 
I suspect, from their organ-loft chrysalis into first-class acrobats, 
gymnasts, and flying-trapeze men. ‘Thereis great vratsemblance in the 
race: its instincts ingrain, and usually similar in their out-cropping, 
possibly a little more pronounced in individuals. They all belong to 
the Flibbertigibbet family, the portrait of one of whose members Sir 
Walter Scott has so very well limned. Victor Hugo has not happened 
to mention it, but it is quite certain Gavroche must at some time have 
done duty in the organ-loft of Notre-Dame or the Madeleine. Asa 
class, they have strong pictorial tendencies, and the white walls of their 
sanctum bear graphic witness to their skill in caricature and the 
grotesque—most often, ridiculous portraits of minister, organist, or 
members of the choir. Nor do they disdain exploits in sculpture and 
engraving ; and when so opulent as to possess a jack-knife, they make 
their mark upon door-panels and window-sills, and especially delight to 
adorn the smooth surfaces of the sub-bass pipes with relievos and 
intaglios, worthy a Cellini or a Flaxman. 

Music, too, after their kind, is an intuitive fine art with them. They 
know every negro melody and every popular jingle that ever was 
written, and add to them rich variations of their own. But ina higher 
realm, too, they are proficient. Their imitative powers are often 
simply marvellous, but too often are they a little indiscreet in the 
display of their abilities, An undergraduate of mine had a “ Vox 
humana ”’ stop of his own, that he pulled out at will with telling effect ; 
but unfortunately we did not always agree as to the appropriate pas- 
sages for his part of the performance, and as I had no register to his 
larynx, the amateur had it all his own way till we dissolved the con- 
nection. Another was inimitable in an obbligato tremolo that he im- 
provized, quite eclipsing the flutter of the French valve. ‘lhere was 
too much organ in him, and we had to part. 

They have original and abstruse ideas of mechanics. They scorn 
the prosaic bellows-lever, moved by manual force, and often operate by 
striding the fulcrum, and, adroitly shifting their poise, manage infla- 
tion in a way not wholly orthodox. Of gregarious tastes, your true 
bellows-boy has ever a crop of “ attachés,” juvenile aspirants for his place, 
who are delighted to perform his functions in an unskilled, spasmodic 
way, while the oligarch employs his elegant leisure in carving, pencil- 
ling, or practising ** poses” on his head. 

One specimen I had, the consummate flower of all the vagaries, all 
the possibilities of his class, Skim-milk eyes, hair ruddiest of the 
ruddy, face mottled and freckled like a rich turtle-soup, limbs lank 
and angular as a gibbet, who could have looked for aught but tamest 
prose in him? Yet he was the very incarnation of mad-cap antics, the 
Alexander of unthought of exploits. if the Apostle Paul was ever an 
orgauist, such a boy might have been his thorn. He was a spike, a 
crowbar, in my flesh. Upon one occasion he installed an acolyte at the 
“pump,’ while he sought recreation in dizzy heights and a wider 
prospect. I knew by the jerky pulsation that a neophyte was operating, 
and iny wrath fast gathered head, as gasp after gasp told me at any 
time my instrumental breath might fail, when happening to glance 
upwards, I beheld, in close proximity to the ceiling, two protuberant 
chalky orbs, ina halo of foxy locks, calmly surveying the external 
world—the appertaining head resting right over the central sixteen- 
feet C. Oh! how I wished that great pipe had been charged with 
some fierce explosive, that, as by a petard, I might send that head fly- 
ing into space! ‘hat wish was vain. I could only use it as an air- 
gun, and, quick as thought, I struck pedal and key of the pipe beneath 
that couchant ear. It told. One ghastly roll of the milky eyes, a 
meteoric gleam of red hair, and then a thud, deep in the bowels of the 
organ, told me something had dropped. 

for once Flibbertigibbet lost his sang froid and precarious footing, 
and fell three fathoms and into disgrace, and never again appeared on 
that field of his faux pas. 

Henceforth, for motive power give me steam, or galvapism, or any- 
thing not in the shape of an ordinary bellows-boy. 

IBRAHIM. 


FLorexce.—Signor Carlo Ducci, the pianist, has erected a large 
concert-room, which is to be called the Sala Rossini, and be devoted 
exclusively to classical music. It was to be opened this month with 
a grand concert, at which Herr Hans von Biilow promised to perform. 
The second concert in the room is to be a popular concert, é /a Pas- 
deloup, when Herr and Mdme. Jaell will appear as the soloists, 





OUR CONTEMPORARIES. 
Dr. Bennert’s Symrnoxy (G Minor). 

With reference to last Saturday’s performance of this work at the 
Crystal Palace, the Pall Mall Gazette said :— 

“The symphony was that written by Dr. Sterndale Bennett for the Phil- 
harmonic Society, and first heard at a concert given in June, 1864. Mr. 
Manns, as he himself assures us, introduced ‘ this beautiful work’ with great 
satisfaction ; but we certainly do not find in his assurance any explanation 
of the reason why it has not been played before. That such a symphony 
‘by the most distinguished living English composer’ has lain neglected, 
while inferior works by Volkmann, Raff, Gade, Reinecke, and others, have had 
a hearing, may well require explanation. Is it that even the first of English 
composers ranks in Mr. Manns'’s opinion after the last of his German brethren ? 
or is it that the Philharmonic Society desires to monopolize the advantages of 
its own property? Of the two, we prefer to believe the latter, especially 
while the effect made by Dr. Bennett's beautiful composition is fresh. On the 
occasion of its performance at a Philharmonic concert last year we discussed 
the merits of the work, and need not repeat now what was said then. Enough 
that in all which distinguishes music of the highest class—in graceful melody, 
skilful development, and rich orchestral colour—this symphony may claim a 
rank next below those of the great masters. Nay, more; we will venture to 
say that works by some of the great masters might be found which, in strict- 
ness, should yield place to it. As far as concerns the pleasure given to an 
audience, this declaration is amply sustained. Though elegant and refined, 
Dr. Bennett's music has a charm for everybody; and when on Saturday the 
graceful minuelto was encored, not by a few enthusiasts, but by general desire, 
the fact was made agreeably plain. A better performance of the work has 
certainly never been heard.” 

‘* ANTIGONE.” 


The following remarks appeared in the Pall Mall Gasette, apropos of 
Mr. Henry Leslie’s last concert :— 

“ Mendelssohn's music to Antigone is always looked for in the course of 
Mr. Leslie’s season—not often in vain, because the excellent male voices of 
the choir supply a means for its performance quite unique. In any case, We 
fancy, somebody would have to give so fine an example of Mendelssohn’s 
genius. The music of this master is invariably characteristic. It cannot 
escape recognition, no matter under what conditions it appears, because, 
either from necessity or from choice, Mendelssohn always wrote in the 
particular style which has become identified with his name, and has exerted 
so marked an influence over his successors. We are disposed to think the 
result one of necessity—not, however, of a necessity dictated by powerlessness, 
but by that serious view of art in which the composer notoriously indulged. 
Whatever he did was done with a reverence which permitted no affectation. 
Hence the naturalness of his utterances; hence, also, their obvious resemblance 
to each other. Under such circumstances, it is curious to note differences 
which spring from the most subtle developments of art—differences to be felt 
rather than described—and not even to be felt by everybody. How palpably 
the same hand appears in the Walpurgis Night and in Antigone, a dozen 
points of resemblance go to prove. Yet there is between them dissimilarity 
as happy in result as refined in character. The music of Antigone, for 
example, is tinged with a local colouring very different from that of the 
Walpurgis Night. The one we can see used as an acjunet to the Greek 
drama not only without pain but with the pleasure arising from a sense of 
harmony; the other is equally applicable to the scenes and events with which 
it has to do. As wide asunder as Thebes and Gaul in some respects, there- 
fore, are works that in others lie close together. Here we have a proof of the 
true genius which need not to go out of its way atter variety, and which can 
afford to employ the same forms, because able to animate them with a differ- 
ent spirit. For the reason suggested by these remarks—that is to say, 
because Antigone presents to us a phase of Mendelssohn's genius only seen in 
it and Gdipus*—Mr. Leslie’s performances of the work are always welcome. 

After expressing unqualified approval of the execution of Beethoven 8 
trioin E flat (Op. 70), by Madame Schumann, Herr Joachim, and Signor 
Piatti, the Choir (March 8), preceeds to say :— 


“But we cannot express the same unqualified satisfaction at the lady's 
performance of Bach’s Prelude in B minor. Unmarked variations of the 
time, and the liberal use of the open pedal, which characterized her perform- 
ance, are not, in our opinion, a good exchange for the quietude and conscien- 
tious strictness, combined with point, which we have been aecustomed to re- 
gard as the characteristic method of interpreting the older masters. 

Brernoven’s Granp Mass. 

Ina lengthy notice of this work as performed on Wednesday, the 
Daily News says :— 

“In comparing it with Beethoven's one other work of the kind, the Mass 
in C, Op. 86 (composed in 1807), we have a striking exemplification of that 
wondrous progression from clear symmetrical beauty and harmonious propor- 


* Athalie 2—Ev. M. W. 
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tion to the vast sublimity and gigantic idealism of those aspirations towards 
the heavenly and the infinite, which were the tendencies of the composer's 
matured thought and feeling. The Afissa Solennis in sacred music, and the 
Choral Symphony in secular composition, stand apart, both in form and treat- 
ment, from all other works, even by their author. They are indeed, not to 
say it irreverently, revelations through the medium of music of a god-like 
purity and nobility of thought, fused into a practicable language with a power 
and felicity of expression that would seem to be beyond human attainment. 
An author’s judgment of his own productions is notoriously not always a just 
one; but it is impossible not to attach importance to the long period of time 
and the earnest devotion bestowed on this Mass by Beethoven, and his re- 
corded opinion that it was his ‘ grosstes und gelungenstes werk.’ Admirable, 
and sometimes even sublime, as is his first Mass, its clear beauty and refined 
human sentiment are replaced in the later work by a vast idealism and an 
awful grandeur that are no more subjects for criticism than is the setting sun 
in all its greatest splendour. -It is to be regretted that some critics, in cer- 
tain strictures on portions of this gigantic Mass, did not bear in mind the axiom— 
. la parole est toujours reprimée, 
Quand le sujet surmonte le disant, 
It is painful to think that it was during the composition of the Missa Solennis 
that Beethoven suffered some of his greatest privations and annoyances—as 
gathered from his own journal, and recorded by Schindler. Constant disputes 
with servants are entered in his diary; besides sundry ‘bad days,’ four of 
which (in August, 1820) are explained by his biographer as having been 
‘when, quite destitute of money, he was obliged to make his dinner of a few 
biscuits and a glass of beer, as I have heard from his own lips.’ The confu- 
sion in his household affairs may be judged from the narrow escape from de- 
struction of the score of the first movement of this very Mass—the Kyrie. 
‘ The large sheets, which looked just like waste paper, seemed to the old house- 
keeper the very thing for wrapping up boots, shoes, and kitchen utensils, for 
which purpose she had torn most of them in half.’ Perhaps, however, with- 
out such worldly a1$:0yances, Beethoven might not have soared into those 
aspirations in which he sought a refuge, and of which he has left such glorious 
permanent transcripts.” 
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MISS SUSAN GALTON. 

This young artist was married on the 17th ult. to Mr. Alfred Kel- 
leher, at the Catholic Cathedral, Philadelphia. A lively writer on 
religious topics, in the Sunday Mercury, thus records the event :— 

“The Duke of Clarence was sentenced to capital punishment. He was 
permitted to choose the instrumentality of his death. He had a natural aver- 
sion to the scaffold. As he could see no romance in hanging, he chose to ebb 
out his life by drowning in a butt of Malmsey wine. Duke Clarence was a 
connoisseur in the various vintages of that period. His favourite ‘ wariety’ was 
‘ Malmsey ’"—a wine as little known at the present day as lachryma christi, 
Falernian, or ‘genuine old crusted port.’ In a butt of this liquid the 
executioners immersed him. He suffered capital capital punishment. 
narrowly escaped a kindred fate last Thursday morning. The means, 
however, were somewhat different. We escaped being crushed to death by 
good-looking women at the Cathedral, on the occasion of the marriage of Mr. 
Alfred Kelleher to Miss Susan Galton, prima donna of the comic opera 
troupe. Miss Galton embraced the Catholic faith a few months since. She was 
baptised in St. Joseph’s Church, New Orleans, during her last engagement in 
that city. She had been under religious instruction about two years previously, 
or.from the time the troupe first came to this city, and opened their memorable 
and triumphant season at the Seventh Street Operahouse. The church was 
completely filled, principally by ladies, including numerous dramatic and 
musical celebrities. At aquarter to 10 o'clock, the bridal party entered. It 
included Mr. Kelleher, the Bride, Mr. Thomas Whiffin, and Miss Blanche 
Galton, his wife. The bride wore a handsome pearl-coloured silk, with 
pannier skirt. Her hair, without any ornament whatever, hung loosely 
down her back; she wore a hat of the same colour as the dress. Mrs. 
Whiffin was attired in walking costume, The groom was fashionably attired 
in black coat and light pants, and blue necktie» As the party entered the 
church the organ pealed forth the grand Coronation March from Atilla. 
After being seated awhile in front of the altar, the party advanced to it, and 
the marriage service was performed by Rev. Father O'Neill, assisted by 
Rey. Father Morris, of the new Theological Seminary. During the celebra- 
tion of the Mass, Miss Welsh, the soprano of the -choir, sung in admirable 
style the solos, ‘Veni Sancti,’ by Barnby; ‘Alma Virgo,’ by Hummel; 
and ‘Laudate Dominum,’ by Vogler. Several amateurs were present and 
assisted the choir. Mr. Michael H. Cross presided at the organ. At the 
opening of the church he played ‘Hark! ’tis the Marriage Bell,’ and at 
the conclusion of the ceremonies, Mendelssohn’s ‘ Wedding March.’ The 
wedding ceremonies being concluded, and the Mass finished, the pair 
passed down the centre aisle of the church to the carriages waiting at the 
door. They drove to Petry’s, at Broad and Walnut Streets, where the 
reception took place. The couple then repaired tothe bride’s residence, Fif- 
teenth Street, below Locust, where the necessary preparations for travel were 
completed ; after which they drove to the New York depét, at Thirty-first and 
Market Streets, taking passage in the 1-20 train for New York.” 
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TO THE WORSHIPFUL THE MAYOR OF 
WORCESTER. 


We, the undersigned, beg to request you to convene a Public 
Meeting, to give the inhabitants of the County and City of 
Worcester an opportunity of adopting a Memorial to the Dean 
and Chapter, urging them not to allow any influence to lead 
them to withdraw their consent to the use of the Cathedral for 
the Triennial Musical Festivals, which have been celebrated 
with so much benefit to the cause of charity for nearly one hun- 
dred and fifty years. 

T. Rowley Hill, High Sheriff of Worcestershire; Henry Willis, 
Sheriff of Worcester ; Francis Woodward, ex-Mayor of Worcester ; 
Lord Sandys, Ombersley Court; J. S. Pakington, Westwood Park ; 
R Paul Amphlett, Wychbold Hall; G. W. Hastings, Barnard’s Green ; 
Whittington Landon, Mayor of Bewdley; Richard Padmore, Henwick 
Hall; Thomas L. Wheeler, Rector of St. Martin’s, Worcester ; Wil- 
liam Meredith, College Street, Worcester ; J. Stone, High Street, Wor- 
cester; J. Waldegrave Stone, Bath Road; J. R. Davey, Avenue 
House, Worcester; J. Jones, Solicitor, Worcester; J. H. L. Jones, 
Worcester ; John Paul, Rector of St. Helen’s, Worcester; W. C. West, 
Malvern; John Holyoake, Droitwich; George Hill Clifton, Ripple 
Rectory ; W. Stallard, Copenhagen Street ; Robert Woodward, Arley 
Castle ; Robert Woodward, Jun., Arley Castle; Samuel Rawlins, 
Bevere; Edward Wheeler, Kyrewood House ; Richard Nash, Hallow ; 
John Pearson, Suckley ; J. G..Watkins, Woodfield, Ombersley ; John 
Parker, Worcester ; Alexander Inglis, Worcester; W. Price Hughes, 
Worcester; Ernest Lavie, Bevere; G. Hyde, Worcester; William 
Strange, M.D., Worcester; Stanley Baldwin, Stourport ; Henry All- 
sopp, Hindlip Hall; H. F. Vernon, Hanbury Hall; T. C. Norbury, 
Sherridge; Henry Hudson, Pershore; J. Slaney Pakington, King’s 
End; James Nash, M.D., Worcester ; Edward Winnington, Stanford ; 
George Clarke, Worcester; J. F. Gillam, Worcester; Richard P. Hill, 
Worcester; R. V. Baker, Worcester; William Wilkes Cawley, Great 
Malvern; R. W. Johnson, Bricklehampton Hall; General Colvile, 
Kempsey House ; H. J. Vernon, Eckington Vicarage ; W. Ward Jack- 
son, Great Malvern ; H. B. Marsh, Upton-on-Severn ; Frederick Maze 
Gregory, Upton-on-Severn; A. H.*Royds, Great Malvern; Anthony 
Martin, Evesham; William Todd White, Kempsey; S. S. Roden, 
M.D., Droitwich ; R. Middlemore, Thorngrove; Thomas W. Walsh, 
Worcester ; David Everett, Worcester; C. Foley Pidcock, Worcester ; 
T. J. Baldwin, Stourport; J. C. Rogers, Stourport ; Benjamin Danks, 
Stourport ; William Woodward, M.D., Worcester; William Barkley, 
Worcester; R. A. Douglas Gresley, High Park, Droitwich; H. D. 
Carden. Worcester; Charles E. Hardyman, Wercester; G. A. Shep- 
pard, Worcester; H. W. Budd, Worcester; Thomas Barneby, Wor- 
cester ; Robert Berkeley, Jun., Wolverton; R. S. Bartleet, Redditch ; 
_T. L. Wheeler, Jun., Worcester; Colonel Johnstone, W ter ; 
Thomas King, M.A., Malvern Link ; Samuel Tombs, Solicitor, Droit- 
wich ; William Barber, Grimley ; William Coventry, Powick ; Edward 
Woodhouse, Worcester; Edmund Wadams, Malvern; John Watson, 
Waresley; H. G. Goldingham, Worcester; Martindale E. Vale, 
Mathon Court; A. J. Douglas, Mathon Vicarage; G. G. Brown, 
Stourport ; W. ‘I’. Adcock, Worcester ; Richard Griffithes, Worcester ; § 
Charles Sidebottom, Worcester; K. T. Rea, Worcester; George 
Chamberlain, Battenhall ; Joseph Wood, Lansdowne Villa ; Frederick 
Corbett, Worcester ; Josiah Stallard, The Blanquettes ; Peter Hardy, 
The Grange; E. Leader Williams, Diglis House; G. W. Bentley, 
Worcester ; F'. W. Coates, M.D., Malvern ; G. J. Sylvester, Worcester ; 
F, Ion Bennett, M.D., Droitwich ; Alfred Kendail, Worcester. 

In compliance with the foregoing requisition, I hereby con- 
vene a Public Meeting, to be held at the Guildhall, in the City 
of Worcester, on Saturday, the 5th day of March next, at three 
o’clock in the afternoon. k. E. Barnett, Mayor. 

Guildhall, Worcester, 25th Feb., 1870. 

WAA;A;AA;A;AA;A;AAAAAAAAAAARAARAARARAAAARAARRR,RRAS 

Moprna.—Sig. Alberto Giovannini has produced a new opera en- 
titled Zrene. It was successful. 

Puacences.—Francesca da Rimini,a new opera by Sig. Marcarini, has 
been successfully produced. 

Napves.—Rossini’s opera, La Gazza Ladra, was recently produced at 
the San Carlo, when it proved a—complete failure! Altri tempi, altré 
costumi, ed altri sistemi ! 

Brussers.—The rehearsals of Lohengrin have, at length, really com- 
menced at the Thédtre de la Monnaie, under the conductorship of that 
fervent disciple of the Future, Herr H. Richter, to whom M, Singelée 
has ceded his baton for the occasion. M. Vachot, the manager, has 
engaged M. Blum, the tenor, for two months. M. Blum is to receive 
six thousand eight hundred francs for eighteen performances, Eighteen 
performances of Lohengrin! 
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PROVINCIAL. 


Hastixas.—A correspondent writes :— 

“Two eoncerts were given here on February 24th, in aid of the 
Choir Benevolent Fund, which were patronized by a large and fashion- 
able audience. The morning performance included several anthems 
by English composers, rendered by a choir of twenty select voices 
from Her Majesty's Chapels Royal, St. James’sand Windsor, St. Paul's, 
Eton, &c. Misses Blanche Reeves and L. Franklin, Messrs. Mason, 
Dyson, O. Christian, Distin, and Briggs, were the soloists. In the 
evening a miscellaneous selection of glees, songs, madrigals, &c., was 
given. Mr. Shoubridge was conductor. Solo pianoforte, Mr. W. H. 
Thomas.” 

Reapine.—Our correspondent informs us that :— 

“The Choral Union gave a performance of Mr. W. H. Birch’s two 
operettas, in the Assembly Rooms, on Wednesday, February 23rd. 
Misses Sykes and F’. Danielson, Messrs. Mellor and O. Christian were 
the principals ; the band and chorus of eighty were under the direction 
of Mr. Birch. The Merrie Men of Sherwood Forest is just the thing for 
choral societies, and Katrine, the Pride of Killarney, abounds in pretty. 
ballads and lively tripping choruses. ‘There was a large audience, and 
the performance was a great success.” 

Manonester.—Mr. Horton C,. Allison, formerly pupil of Mr. 
W.H. Holmes, and premier prix of the Leipsic Corlservatory of 
Music, is now established here, and the Manchester Courier thus writes 
about a recent pianoforte recital given by the young artist :— 

“A Manchester audience lately showed its appreciation of this style 
of entertainment, which is more refined than popular, by attending in 
large numbers at the Town Hall, King Street, to hear Mr. Allison’s 
performances on the pianoforte. It is, of course, always difficult for 
one artist to retain the attention of his audience unaided, but this Mr. 
Allison with great skill as a pianist, and considerable judgment in the 
selection of his programme, was enabled to da. ‘The programme in- 
cluded several pieces of classical and acknowledged beauty. Some 
well recognized compositions of Mendelssohn, Handel, and Beethoven, 
were given with great effect, and notably the Prelude and Fugue by 
Mendelssohn ; Presto, by Handel, which is one of the good old school ; 
the Marcia Funébre, by Beethoven; and the Fantasia on Lucia di Lam- 
mermoor, by Liszt. But the applause of the audience seemed especially 
reserved for Mr. Allison’s own compositions—TZarantella, two fugues, 
Impromptu, and Valse, which showed Mr. Allison to be an accomplished 
composer as well as a skilful artist. Some of these were encored, and 
the highest tribute was paid to the power and ability of the executant.’s 


CueLTeNHAM.—St. David’s Day was kept in this town by the annual 
concert of Welsh music, of which the Zzaminer speaks as follows:— 

‘These annual concerts have come to be looked upon as one of the 
most enjoyable entertainments of the year. The occasion, indeed, was 
this year made one of peculiar interest, inasmuch as it was chosen for 
presenting to Mr. Henry Davies, to whose liberality the town is mainly 
indebted for these celebrations, a very handsome testimonial, which 
had been subscribed for chiefly among resident natives of the Princi- 
pality. The testimonial consisted of a fine salver and tea and coffee 
service of solid silver, value £170. The programme was some- 
what long, and was made longer by encores. When we state 
that it was taken part in by Miss Edith Wynne, ever a great 
favourite at these concerts; by Mrs. Matthison Wynne, by Mr. 
W. H. Cummings, and by Mr. Lewis Thomas, it need scarcely 
be said that success did not wholly depend on the rationality 
of the audience. Then there were the valuable contributions made by 
Mr. J. Thomas (harpist), and a young lady with a Welsh name, who 
sang two or three songs in costume very sweetly indeed. The re- 
ception obtained by Miss Wynne was particularly enthusiastic, and on 
no occasion was she allowed to leave the platform without an encore. 
It was nearly eleven before the presentation took place. ‘Ihen the 
Rev. H. T. Price said he had the pleasure to offer Mr. Henry 
Davies a slight recognition of kindnesses extended to many of those he 
was addressing during a long series of years. But before he did so he 
Wished to say that they never felt more proud in these honourings of 
St. David’s Day than they did when their English neighbours and 
friends shared their welcome, and gave the approval of their smile. 
For their dear friend and fellow-countryman they did not need the 
eloquence of the tongue to find expression and grace to the outspoken 
feelings of their hearts, and so, shortly and simply, he would congrata- 
late Mr, Davies on the testimony it was his (the’ speaker’s) pleasure to 
ones 50 him in recognition of the generosity and patriotism which 
Pe guided him. He had great pleasure in presenting the 
onl and also a book containing the names of the contributors. 

t. Davies, on coming forward to reply, was received with 
much cheering, and much cheering followed the conclusion of Mr. 





Davies’ acknowledgment. ‘Then the programme was brought to a 
close, the audience rising en masse to sing the chorus of the stirring 
song by Mr. Davies, ‘St. David’s Day.’ Ata late hour the company 
dispersed, a select few adjourning however, to the ante-room, where an 
elegant supper had been prepared for their entertainment.—W. G.” 


——0——_— 


EARL DUDLEY AND THE WORCESTER FESTIVAL. 
(From the “ Birmingham Daily Post.”) 


There are some conscientious scruples which it is not easy to understand, 
and that of Lord Dudley, in reference to the performance of sacred music in 
sacred edifices, is one of them. In this case, perhaps, it is not so much the 
scruple as the individual professing it, which excites our surprise—for, although 
his lordship has given substantial evidence ere now of his interest in eccelesi- 
astical architecture, by his munificent contributions to the Restoration Fund of 
Worcester Cathedral, his reputation as a musical patro szi<i conoisseur is indenti- 
fied more with the music of opera and ballet than with that of the Church. 
Stranger than either the scruple or the quarter whence it comes, however, is 
the manner in which it has recently been pressed. We can quite understand 
and respect a sincere, even though mistaken opposition to the performance of 
Festival music in a Cathedral, as a supposed desecration or, at least, diversion of 
the building from its appointed purpose ; but we must confess that it is quite 
beyond us to appreciate the casuistry which can lead a super-sensitive con- 
science to take advantage of the need of the Church itself, to constrain its 
activity, and seek to buy its acquiescence by means of a golden bribe. Yet 
this is substantially what the Earl of Dudley has permitted himself to descend 
to in his latest endeavour to close the doors of Worcester Cathedral against the 
periodical celebrations of “ the Three Choirs.” The strangeness of this hostility 
to the Festival is made only the plainer by Lord Dudley's antecedent relations 
with it. For many years the Worcester music meetings had no warmer sup- 
porter than his lordship, whose territorial position and cultivated musical 
tastes, seemed to point them out as their natural patron and guiding spirit. 
A couple of Festivals ago, however, Lord Dudley, for some unexplained reason, 
was suddenly seized with doubts of the propriety of performing Handel, Haydn, 
and Mozart in a Cathedral, and finding the Dean and Chapter of Worcester 
slow to share his scruples, he withdrew from the committee, and used his 
influence in opposition to the Festival. Happily this extreme course produced 
quite the contrary effect to that intended. The Worcester people, who had 
hitherto been rather lukewarm in supporting the institution, were now roused 
to renewed efforts in its behalf, and the Festival, which had almost invariably 
been a failure, commercially speaking, began now, for good and all, to yield a 
substantial profit. Thus matters have been going on since 1866—The Festi- 
val growing in fame and profit year by year, and Lord Dudley, like Achilles 
sulking in his tent, becoming apparently more and more implacable in his 
opposition to it. Within the last month or two this passive antagonism on 
the part of his lordship has been exchanged for a piece of active diplomacy, 
which if not quite unimpeachable on the score of good feeling and taste, is cer- 
tainly creditable to the noble Earl's ingenuity. Failing to extinguish the Festival 
by direct hostilities, Lord Dudley now attempts to buy over the authorities of 
the Cathedral with the offer of a handsome contribution to the Restoration 
Fund. The edifice, it seems, is still incomplete, and the funds raised, first by 
the Dean and Chapter, and afterwards by two public appeals to the liberality 
of the diocese are quite exhausted. In this strait the Restoration Committee, 
consisting of the Bishop, Dean, and Chapter, together with certain noblemen 
and gentlemen in the diocese, were recently gladdened by an offer of £10,000 
from the Earl of Dudley, towards the cost of completing the building, 
but their joy was speedily turned to disappointment and in- 
dignation when they found the offer saddled with the condition 
that the Musical Festivals hitherto held in the Cathedral shall be 
discontinued. ‘The answer so far as the committee are concerned, was of 
course a direct negative, but the ultimate decision rests with the Dean and 
Chapter, who have not yet officially spoken. The temptation to these dig- 
nitaries is unquestionably a great one, but from the firmness and independence 
they have hitherto shown on the Festival question, we have no doubt their 
answer will be in full accord with that of the Restoration Committee and of 
public opinion. Already the townspeople are moving in the business, and the 
resolution passed at the Worcester Town Council on Tuesday can hardly fail 
to have a beneficial influence on the result. We trust that Lord Dudley’s new 
attack upon the Festival may be as successful as his former one, in enlisting 
public support in favour of the threatened institution. 


Vienna.—Die Meistersinger has been successfully produced at the 
Imperial Theatre. The applause was, however, diluted with a good 
deal of hissing. We are informed that the performance lasted only 
four hours, seventeen pages having been mercilessly cut out of the 
libretto. é 

Camro.—Great activity is displayed by the manager of the Italian 


Operahouse. In the short period of not quite ten weeks, he has pro- 
duced nine operas : J! Barbiere, L' Elisire, La Traviata, Rigoletto, Exnani, 
Il Trovatore, Un Ballo in Maschera, Lucia, and Faust, together with 
two ballets: Gisela, and La Fille mal-gardée. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES'S HALL. 


SATURDAY POPULAR CONCERTS. 
MORNING PERFORMANCE, 
THIS DAY (SATURDAY), MARCH 12ru, 1870, 


To Commence at Three o'clock precisely. 


Programme. 
INTET, in C major, Op. 163, for two Violins, Viola, and two 
Qu Violoncellos {by desire)}—MM, Joacuim, L. Rigs, Straus, 


Schuber t 
Davsert, and Pratti ais ‘a - ah a es a 
SONG, “ Swedish Winter Song "—Miss Anyig Epmonns .. . Mendelssohn, 


FANT DRAMATICA, in C major, for Pianoforte alone : 
, Aa tne in Public) —Madame ARABELLA GODDARD. . Ww. Friedemann Bach. 
SONG, “ O fair dove, O fond dove *-—Miss ANNIE EpMonps: _ +. Sullivan, 
SONATA, in C minor, Op. 30, No. 2, for Pianoforte and Violin— 
Madame ARABELLA GopparD aud Herr Joacuim .. Beethoven, 
Conductor Mr. BENEDICT. 


THE TWENTY-FIFTH CONCERT OF THE TWELFTH SEASON 
WILL TAKE PLACE ON 
MONDAY EVENING, MARCH 141u, 1870, 


To commence at Eight o'clock precisely. 


Programme. 
PART I. 
JARTET, in G major, Op. 77, No. 1, for two Violins, Viola, 
bear Violoncello (First time at the Monday Popular Concerts) 


—MM. Joacuim, L. Ries, Straus, and Prati .. ° Haydn, 


Costa, 


Mendelssohn, 


SONG, “ Weep not, dear mother’’—Mdlle, CaroLa of xe 
THREE STUDIES (posthumous), for Pianoforte alone—Madame 
ARABELLA GODDARD .. eS aa “s be oe 04 

PART II. 

CHAMBER TRIO, in A major, for Pianoforte, Violin, and Vio- 
loncello—Madame ARABELLA GopDaRD, Herr Joacuim, and 
Signor Piatti. . xe er oe oe oe oe oe 

SONG, “ Gretchen am Spinnrade "—Madlle, CaRoLa —., ws 

QUARTET, in C minor, Op. 18, No. 4, for two Violins, Viola, 
and Violoncello—MM. JoacutM, L, Rigs, Srravs. and Piatti 

Conductor Mr. BENEDICT. 


W. S. Bennett. 
Schubert. 


Beethoven, 


Stalls, 5s.; Balcony, $s.; Admission, 1s. Tickets to be had of AusTIN, 28, 
Piccadilly; Kerru, Prowse, & Co. 48, Cheapside; Hars, Royal Exchange 
Buildings ; R. W. Oxtivier, 19, Old Bond Street; and of Cuarrett & Co., 50, 


New Bond Street. 
EXTRA CONCERTS 


WILL BE GIVEN ON 
Saturday Mornings, March 19th, 26th; April 2nd, 9th; Monday Evenings, March 


21st, 28th; April, 4th, 11th. 1 
On Sentay, April 4th, Madame ARABELLA GoppsRD will take her Annual Benefit 


at these Concerts, ‘ 
Madame ScuuMANN will appear on Monday Evening, March 21st, and on Saturday 


Afternoon, March 19th. 





*M ‘400119 Juedoy ‘FEZ “0D Y NOSIAVG NVONNG Jo osynbug 
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NOTICE. 

It is requested that Advertisements may be sent not later than 
Thursday ,; otherwise they will be too late for insertion. 


To ADVERTISERS.—The Office of the MustcaL WorLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 


delivery. 
Che Musical World, 


LONDON, SATURDAY, MARCH 12, 1870. 


ROYAL ITALIAN OPERA. 
ESSRS. GYE AND MAPLESON issued their prospectus 
for the coming season on Thursday. It is a business-like 


























\ 


document, altogether free from trumpet flourishes, and comes at 
once to the point. Let us imitate so good an example. - 
As to engagements, four absolute first appearances are announced. 





The singers in question are Mdlle. Olma, Mdlle. Cari (Miss 
Carey, an American contralto), Mdlle. Madigan, and Malle. 
Sessi. Respecting the first and third we know nothing; the 
second is well reported of ; the fourth, as our readers know, enjoys 
a Parisian reputation. Apart from Mdlle. Sessi, who may or may 
not be equal to her fame, the directors will have to depend upon 
the prime donne of former seasons, the chiefs of whom—Mdme. 
Adelina Patti and Mdme. Pauline Lucca—are announced. Malle. 
‘Tietjens, moreover, will assist the management with her long 
experience and indomitable energy. The other ladies promised 
are Mdlles. Vanzini, Locatelli, Scalchi, Bauermeister, and Dell’- 
Anese. ‘These are all well known, and the extent of their attrac- 
tion can be estimated. We come, now, to the gentlemen, who 
are, without exception, more or less familiar to London opera-goers. 
The tenors include MM. Wachtel, Della Rocca, Naudin, Gunz, 
Marino, and Mario; the baritones and basses are MM. Cotogni, 
Bagagiolo, Petit, Capponi, Fallar, Tagliafico, Ciampi, Caravoglia, 
Rossi, and Graziani, The directors have thought a simple 
mention of these names sufficient, and there is no doubt they are 
quite right. Last year’s system of duality is kept up with regard 
to conducting, and Signor Vianesi will alternate with Signor 
Bevignaui, who comes to his post fresh from a course of training 
in the provinces. We infer, of necessity, that duality, in con- 
ducting has been found to have advantages. Signor Tito Mattei 
assumes the post of Maestro al Piano, and Mr. Augustus Harris, 
as heretofore, takes the place of stage-manager. 

In the department: of works promised we look, first of all, for 
novelties, and find two—Signor Campana’s Esmeralda, and Verdi’s 
Macbeth. The latter will be interesting, when it comes; of the 
former we know no more than that it has had success at St. 
Petersburg. But whatever its merit, we shall, at least, witness 
Mdme. Patti's assumption of a new part. Among the known 
operas which are cast are some we feel bound to welcome. Medea, 
Fidelio, Il Flauto Magico, Guglielmo Tell, Der Freischiitz, Don 
Giovanni, and Le Nozze di Figaro, give a classical tinge to the pro- 
spectus which will gratify a large section of music lovers. Among 
works less exalted we notice Le Domino Noir (Mdme. Lucca as 
Angela), I Puritani (Mdme, Patti as Elvira), Lucia (Malle. Sessi 
as Lucia), and La Figlia del Reggimento (Mdlle. Sessi as Maria). 
If we refrain from naming others it is because there is nothing in 
the arrangements concerning them to call for particular notice. 

Thus, then, we know what Messrs. Gye and Mapleson mean to 
do. Comments are unnecessary, and comparison is impossible, 
because Mr. Wood has not yet shown his hand. The next move 
rests with Drury Lane. 

—no—— 
OCCASIONAL NOTES. 

THE musical critic of the Daily News has just illustrated the 
danger attending a rash use of terms. He is among those who 
admire Robert Schumann’s music, and, very properly, he loses no 
chance of furthering its success. ‘Thus far, the critic does no 
more than the duty which every honest man feels to be binding. 
But our friend has no right to impute motives where he discovers 
opinions different from his own. In a recent notice of Schumann's 
pianoforte concerto he spoke of those who are ‘* pledged ” to decry 
it and all other things by the same composer. if the Daily News 
critic knows anything of English he must be aware that the term 
we have quoted, when used in referenceto those in a position similar 
to his own, is a very ugly one. A “ pledge” implies a binding 
engagement. Will the Daily News critic inform us, at his earliest 
convenience, with whom those who do not admire Schumann have 
entered into such a contract? If not, he must admit that the 
word was used with a want of caution such as a public writer 
ought carefully to guard against. 


In another column we give a report of the meeting held at 
Worcester last Saturday, with reference to Lord Dudley’s attempt 
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upon the Three Choir Festivals. Our readers will be glad that 
local public opinion is thoroughly roused upon the question, and 
that an ancient and praiseworthy institution is not doomed to be 
smothered by bribed guardians without a struggle. The decision 
of the Dean and Chapter will be anticipated with great interest ; 
but, meanwhile, everything should be done to influence it in the 
right direction. In our opinion little can be gained by arguing 
the legality of performances in a church. Discussion about this 
has gone on for years with no result, because the matter is one 
with which men’s prejudices are mixed up. The friends of the 
Festival should, therefore, abandon this ground, and urge upon the 
Dean and Chapter the inevitable ese sm of accepting Lord 
Dudley’s offer. In what a very undesirable position those reverend 
men will stand, should they yield to temptation, we need not say. 
Either the Festivals, as now conducted, are right or wrong. If 
right, ought they to be bribed away? If wrong, why have the 
Dean and Chapter waited for a bribe? With this dilemma 
before them, we leave the capitular body to its deliberations. 





Upon one point connected with the very admirable perform- 
ance of Beethoven’s Mass in St. James’s Hall, we ask for informa- 
tion; not, however, in a cavilling mood, but to have a doubt 
cleared away. The full score, published by Breitkopft and Hartel, 
gives all the ‘‘ Sanctus” (to the end of ‘* Osanna in excelsis”) to 
the quartet. On Wednesday the quartet was employed only in 
the first brief division of the movement. Mr. Barnby had, doubt- 
less, good reasons for this change other than the gain in effect—a 
gain we cheerfully acknowledge. 





WE understand that the Birmingham contingent of the 
Festival choir rehearsed the opening choruses of Mr. Benedict's 
St. Peter,on Monday last, under the composer’s personal direction. 
a says that the music, so far, is both elaborate and masterly ; 
and that the work will appear as a grand oratorio strikingly 
dramatic in outline and details. St. Peter will be welcome as 
coming from a musician of acknowledged great ability, and as, 
therefore, certain to add another to the treasures of sacred art. 





Tue clever musical critic of the Globe enjoyed an unexpected 
treat on Wednesday evening. Having lately fulminated against 
monster pianos, the sight of a ‘‘semi-grand” on the platform of 
St. James’s Hall must have gladdened his eyes. Whether it 
gladdened his ears, also, is more than we can tell; but, for our 
own part, we trust its appearance was the last, as well as the first, 
result of the kind arising out of the pitch muddle. The Globe 
critic must have been influenced by some recent performances, 
when he preached a crusade against Messrs. Broadwood’s splendid 
instruments. He should have reflected that there are players and 
players,—some who wrestle with the piano, as Milo did with 
the bull, till it thunders in wrath ; and some, in whose hands it 
can be gentle as a child not less easily than powerful as a giant. 


a , a 
MONDAY POPULAR CONCERTS. 


The following programme was that of last Monday week :— 

Part 1.—Quintet, in C major, for two violins, viola, and two violoncelloo— 
MM. Joachim, L. Ries, Straus, Daubert, and Piatti—Schubert. Air, ‘‘ A te 
fra tanti affanni,” Mr. Byron—Mozart. Prelude, in B minor, Madame Schu- 
mann—Bach. Canon, in A flat major, Madame Schumann—Schumann. 
Impromptu, in F minor, for pianoforte alone, Madame Sch Schubert. 

Part 2.—Trio, in E flat, Op. 70, No. 2, for pianoforte, violin, and violon- 
cello—Madame Schumann, MM. Joachim, and Piatti—Beethoven. Song, 
“Good Night,” Mr. Byron—Schubert. Concerto, in D minor, for two violins, 
with accompaniment of double string quartet-—MM. Joachim and Sainton, 
aceompanied by MM. L. Ries, Pollitzer, Ludwig, Zerbini, Straus, Zerbini, jun., 
Daubert, Pratten, and Piatti—J. S. Bach. 

Schubert's quintet was new to most of the audience, whose patience 
it must have tried by the very great length to which it ran. The work, 
written in the last year of its composer’s life, resembles his last sym- 
phony in diffuseness, and, also, let us say, in the prodigal beauties with 
which it abounds, There are beauties everywhere in it, and the more 
they are met with, the greater must regret be that the splendid genius 
from whom they emanated was not, also, a master of his craft in the 
sense of knowing how best to use them. Herr Joachim and his 











collaborateurs played the quintet remarkably well, and proportionately 
increased the effect to be made, in any case, by such music. Beet- 
hoven’s trio need not detain us. “One of the most original and 
beautiful pieces in existence” has already been discussed sufficiently. 
There only remains to enjoy it as Monday’s audience did. When the 
Bach concerto was first played last season we devoted much attention 
to it. Not to repeat what was said then, we now simply mention that 
its performance interested everybody. The two solo violins were 
admirably played, and there was little to desire in the accompaniments. 
Our readers have already detected the strange combination of names 
and keys in Madame Schumann’s solo. Its effect resembled that of 
eating ice cream after a hot “joint.” From Bach to Schumann, and 
from the one in B minor to the other in A flat major! What a leap 
was there! ‘The music, however, was capitally played, with an absence 
of fuss, a neatness of execution, and a high intelligence not often—as 
regards the first two qualities—observable in the artist. This time 
Madame Schumann earned, as well as obtained, boisterous applause. 
Mr. Byron should have made a better choice of songs. Excellent in 
themselves, they suited his voice by no means well, and a loss of effect 
resulted. 

At the concert on Saturday afternoon, Mozart’s string quintet in D 
was given (another imperishable masterpiece); Mr Hallé played the 
last sonata of Beethoven (C minor, Op. 111); Herr Joachim played 
the well-known barcarolle and scherzo from Spohr’s Salon-Duettinen (ac- 
companied on the piano), and, being encored, substituted the prelude 
from Bach’s E major sonata (solo) ; Mr. Cummings sang the “ Garland ” 
of Mendelssohn, and F. David’s “O ma maitresse;” and the brilliant 
septet of Hummel (Mr. Hallé at the piano) wound up the whole. Mr. 
Benedict was the accompanist. 

At the concert of Monday last, a posthumous capriccio for 
string quartet, written by Mendelssohn, at Leipsic, in 1843, was played 
for the first time. It is in two movements (key E, minor), the first 
being a short andante, strongly resembling more than one of the Lieder 
ohne Worte. This is followed by a masterly fugue, built upon a capital 
subject, and worked out with exceeding ingenuity, The whole was 
played in very spirited fashion, and encored. After this novelty 
absolute came a novelty comparative, in the shape of Bach’s Fantasia 
Cromatica, which Mr. Charles Hallé played with all needful distinct- 
ness and precision. Other features of the concert were Master Arthur 
Le Jeune’s performance of Henry Smart's capital organ fantasia in G 
minor (which, being encored, the young performer substituted one of 
Bach’s great pedal fugues), Beethoven's trio in C minor (Op 9), and 
his sonata for piano and violin (Op. 96). The vocalist was Miss 
Enriques, whose good contralto voice and cultivated style were shown to 
advantage. 

Madame Arabella Goddard, whose appearances at St. James’s Hall 
are becoming more and more rare, is to play at the concert of to-day, 
and that of Monday. Taappevs Eaa. 


—_—0-— 


CRYSTAL PALACE CONCERT. 
There was a very interesting selection at the concert of last 
Saturday afternoon—so interesting that we subjoin it in extenso :— 
Overture, Preciosa... aa as Weber. 
Romance, “ Unter bliihenden Mandelbiiumen.” Weber. 
Symphony in G minor... ‘is ... W. Sterndale Bennett. 
Aria, “‘ Qui la voce” ... aad eee va Bellini. 
Pianoforte Concerto R. Schumann. 


Romance, “ Un pauvre petit Savoyard” Cherubini. 
Ballad, “ Good night, sweet mother ”’ ... . N. Diodonato. 
Song, “Thou whom I vowed to love” ... Schubert. 
Overture, ‘‘ La Circassienne ” ... aaa ... Auber. 


The feature of the programme was Professor Bennett's orchestral 
symphony in G minor, composed for the Philharmonic Society, and 
first produced at their concerts in 1864. This should long ago have 
found its way to the Crystal Palace. But better late than never. 
That it was not too late was significantly demonstrated by the applause 
which greeted the symphony, and the unanimous encore awarded to 
the minuet and trio. Of the work itself, its origin and history, its 
design and its merits, we have spoken more than once; and it will now 
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suffice to say that every new hearing of it discloses fresh beauties. 
With its performance, under the direction of Mr. Manns, scarcely a 
fault could be found; the orchestra played it con amore, and the con- 
ductor, judging by the pains he took, seemed to share the feelings of 
thoge who acted under him. We have so seldom the chance of 
hearing, still more of legitimately applauding, a composition of such 
importance-as a symphony from the pen of an English musician, that 
when the chance does come it is a rare satisfaction to have to record it. 
In the programme, Mr. Manns prefaced the analytical description 
prepared for the Philharmonic Society, by the subjoined note :— 

“It is with great satisfaction that I place in the programme of a Crystal 
Palace Saturday Concert this beautiful work by the most distinguished living 
English composer. Would that the appearance of a great orchestral work 
from his pen were not so rare an event.” 

The complete and genuine success of the symphony must have 
convinced those in authority at the Crystal Palace that they might 
with safety have brought it forward earlier. 

The next striking incident of Saturday’s concert was the perform- 
ance of Schumann’s pianoforte concerto (with orchestral accompani- 
ments) in A, by Madame Schumann, who, while she plays every author 
with enthusiasm, is never, in our opinion, heard to such advantage as 
in the music of her late husband, which she has not merely in her head 
and in her fingers but in her heart. Of the concerto itself we have 
nothing new to say; nor can we add a word to what we have written 
again and again about Madame Schumann’s execution of it—an execu- 
tion not more admirable for its vigour and brilliancy than for the deep 
sympathy it evinces with every phrase and passage. That she was 
unanimously called back at the end it is almost superfluous to add. 
How Madame Schumann gave the Andante and Rondo Capriccioso in 
E major and minor of Mendelssohn (her second piece) need not be told. 

The overtures were both welcome. That to Preciosa is one of 
Weber’s most genial inspirations, and simple as is the workmanship 
(look, for example, at the theme of the quick movement—a phrase of 
four bars repeated four times over), it is in its way a masterpiece. 
That of Auber, if not amonz his best dramatic. preludes, is (like 
so many other orchestral preludes fom his fertile pen) sparkling from 
one end to the other. 

The vocal music was attractive. Mr. Arthur Byron, who has so 
good a tenor voice that he ought to make more of it, showed good judg- 
ment in selecting such pieces as the expressive romance from Weber's 
Euryanthe and the characteristic chanson, the prominent trait in which 
is so conspicuous in Cherubini’s undeservedly neglected comic opera, 
Les deux Journées. But Schubert’s song is not within his present 
means. Madame Florence Lancia, a vocalist of ripe experience, sang 
“ Qui la voce” (J Puritani), remarkably well, and the ballad by “ N. 
Diodonato” with unaffected feeling. 

At the concert to-day the symphony is the No. 4 of Beethoven 
(in B flat); the overtures are Herr Niel Gade’s Michael Angelo (first 
time), and Mendelssohn’s Melusine ; Madame Norman-Neruda’ plays. 
Mdlle. Enequist and Miss Enriques sing. ‘ 


—o-—- 
CONCERTS VARIOUS. 


Tue programme of Mr. Aguilar’s last recital ot pianoforte music 
was as follows :—Sonata in C, Aguilar; “ Oft in the stilly night,” 
Aguilar; Polacca brillante, Weber ; Nocturne in E flat, Impromptu in 
A flat, Chopin (Miss Mina Bourchier, pupil of Mr. Aguilar); Sonata in 
C, Beethoven ; Jieder ohne Worte, Mendelssohn; Fantasia .on two 
Russian airs, Thalberg (Miss Mina Bourchier); “Esmeralda” 
(morceau caractéristique), Aguilar; Pensée fugitive, Mazurka, Aguilar. 
Miss Mina Bourchier played exceedingly well, and Mr. Aguilar may 
be congratulated on so clever a young pupil. 


Miss Epwarps gave an “ aprés midi” at her residence in Ebury Street, 
when the following music was performed and much appreciated :— 

Vocal duet, “ La Dove prende,” Miss Edwards and Mr. F. Penna; song, 
“The Diver,” and “0 Lisbona,” Mr. F. Penna; solos, violin, Signora de 
Bono and Signor de Bono; song, ‘Sleeping Queen,” and “La mia 
Letizia,” Mrs. H. Gordon ; duet, “ Dis moi un Mot,” (‘One Word”—Nicolai ) 
Mrs. H. Gordon and Miss Edwards; pianoforte solo, “Alice,” (Ascher), 
Miss Edwards ; song, “* Connais tu le pays” (Afignon), Miss Edwards; song, 
“Sweet and low ” (Grazia), Miss Edwards. 





MR. JOHN BOOSEY’S BALLAD CONCERTS. 

The fourth entertainment in St. James’s Hall; on Saturday evening, 
was the most fully attended of the series, Programmes, dedicated 
wholly or in part to one composer, one school, or one nation, are 
more attractive than liberally diversified bills of fare; and it may 
therefore be assumed that the large audience was due to the fact that 
half the concert was composed of Scottish songs. The Chevalier 
Antoine de Kontski’s pianoforte performances appeared to afford 
satisfaction. His Souvenir de Don Giovanni served to show the ambi- 
dexterous qualities of the Chevalier’s style. Later in the concert, 
another display of his peculiar powers was received with equal if not 
greater favour. Madame Sherrington resisted the call which followed 
her rendering of a new song by Mr. Arthur Sullivan, “ Village 
Chimes ;” but when urged to repeat “ The Portrait,” she substituted 
an Irish song. Miss Edith Wynne threw great pathos into “ Auld 
Robin Gray ;” and she, too, was encored in this and in a new song by 
Madame Sainton-Dolby, “ Marjorie’s Almanack ;” later her talents 
were shown to advantage in a couple of Mendelssohn’s duets, which 
she sang with Madame Patey. Mr. Vernon Rigby, set down for two 
songs, practically sang four; and, in short, if every call upon the 
ability and good nature of the singers had been obeyed, theré is hd’ 
saying at what hour on Sunday morning the concert would have 
ended. Mr. Theodore Distin, Mr. Carter, and Mr. Chaplin Henry 
assisted in the part-songs of the Orpheus Glee Union, under Mr. 
Fielding’s direction. Mr. Hatton was conductor, 


——— Jae 


MR. HENRY LESLIE’S CONCERTS. 

The second concert of Mr. Henry Leslie’s season took place in St. 
James’s Hall on Thursday, and presented much of excellence, if nothing 
of novelty. Mr. Leslie is the only concert-giver to whom we can look 
for a performance of Mendelssohn’s music to Antigone, and he is kind 
enough to be careful that we do not look in vain. How many excel- 
lent renderings that music has had at his concerts our readers do not 
need telling. The number received an addition on Thursday night; 
and, once more, it was made evident with what masterly skill and 
vraisemblance the German composer could illustrate Greek drama. The 
male voices of Mr. Leslie’s choir were, as usual, admirable ; and, also 
as usual, encores were awarded to the quartet, ‘0 Eros,” and the , 
“ Hymn to Bacchus.” Mr. Chaplin Henry was an efficient bass-soloist. 
The reader was Mr. Phillips, The dialogue was much and judiciously 
abridged. Beethoven’s violin concerto followed Antigone, and was 
played by Herr Joachim in his usual style. What that is we need 
not explain. Enough that the great violinist did justice to his noble 
subject, and was enthusiastically applauded after each movement, 
besides obtaining a “ recall” at the end. Miss Stephens, a young 
débutante, sang ‘‘ With verdure clad” so as to obtain a great and legiti- 
mate success, She has a good, pure, soprano voice, she phrases well, 
and we doubt not that after a little more experience she will attain 
the expressive power ‘needed to complement these excellencies. 
Already she is far on the road to excellence. ‘The characteristic Der- 
vish chorus and Turkish march from the Ruins of Athens brought the 
concert to a close. 


Hanover.—Herr R. Wagner's Meistersinger has been successfully 
produced, 
Bonx.—There is a report that the supreme direction of the festival 


to be given next August in honour of Beethoven will be confided to 
Herr R. Wagner. 

Sr. Pererssurcu.—The opera of Halka, by St. Moniuszko, was pro- 
duced at the Russian Operahouse for the benefit of Mdlle. Platonoff. 
It met with a most favourable reception. ‘rhe composer witnessed the 
performance, and was called for several times.— At the Italian Opera- 
house, Mdme. Adelina Patti appeared as Martha, in Flotow’s opera of 
that name, on: the occasion of H. Graziani’s benefit, On the same 
evening, there was a Musical Soirée at the Marble Palace of the Grand — 
Princess Constantine. Among the works performed was a Stabat Mater, 
by Alexis Lwoff—Herr Ferdinand Hiller has completed his engage- 
ment, and left this capital, but not till he had secured the respect and 
esteem of all who came in contact with him, either in his professional 
or his private capacity. rept 
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THE FESTIVAL OF THE THREE CHOIRS. 


In compliance with a requisition to the Mayor of Worcester, a public meeting 
was held on Saturday afternoon to memorialize the Dean and r of Wor- 
cester in reference to the offer by the Earl of Dudley of a sum of 10,000/. to 
complete the restoration of the Cathedral, conditionally on the discontinuance 
of the use of the Cathedral for the Triennial Musical Festivals. The Mayor 

resided. 

. The Right Hon. Sir J. S. Pakington, in moving for a memorial to the Dean 
and Chapter, praying them to decline Earl Dudley's proposal, said, in the many 
years that he had addressed public meetings in Worcestershire, he had never 
felt more deeply sorry than that occasion should have arisen for him to address 
them that day. He stated that he had received letters from Lord Leigh, 
Lord Sandys, Earl Coventry, and Lady Emily Foley, who were unable to 
attend the meeting, but who authorized him to attach their signatures to the 
proposed memoris] to the Dean and Chapter. As to the objection which had 
been raised to the continuance of the Festivals in the Cathedral some of them 
were too trivial to require notice. As to the objection that for a certain 
period before and after the Festival workmen must be employed in the Cathed- 
ral to make the necessary preparations, he answered—if it was right to hold 
the Festivals there at all it could not be wrong to make the preparations for it. 
But then remained this objection,—that the performance within consecrated 
walls of these sacred compositions amounted to desecration. He could only 
say that he could not understand the feeling of those who had held such an 
objection. He would say that this was the proper place for these songs of 
prayer and praise to be played and sung, as they were the grandest emana- 
tions of human genius. The question of the acceptance of the 10,000/. rested 
with the Dean and Chapter of the Cathedral, to whom its care was entrusted, 
but for nearly a century and a half successive deans and chapters had san- 
tioned its use for the Festival, and he saw no reason why they should refuse it 
now. Public opinion was decidedly in favour of continuing the Festival as 
before. In 1866 Lord Dudley made a similar offer, which was declined, a 
memorial to the Chapter, signed by 800 or 400 persons, being presented. He 
(Sir John) declared as a Christian man that he approved of the continuance 
of the old plan, and, as a conscientious man, he hoped the custom would 
never be discontioued. He believed Lord Dudley acted from sincere motives, 
and had he been present (a voice, “ He is in the town”) he would have ap- 
pealed to him directly that this being a question of opinion, and the public 
declaring overwhelmingly against him, was it for any maa—however good his 
motives might be, or however elevated his position—to endeavour to force his 
own views of a question of opinion in violation of the opinion entertained by 
the great bulk of his neighbours around him. Of course if Lord Dudley did 
not like to attend these Festivals. he was perfectly welcome to stay at home. 
On the last occasion he abstained from attending ; but—and he said it with 
no disrespect to Lord Dudley—the Festival went off perfectly well without 
him. (Hear, hear.) Lord Dudley was a good neighbour, and a man of justice 
and good nature, but it really would not do in this country for any man to 
say that because I think so and so, I will try and make every one else think 
the same. He trusted for the sake of the Widows and Orphans’ Charity, for 
the ake of their glorious Festivals, he might almost say for the sake of their 
own character, that the Dean and Chapter would not part with this Charity for 
money. Let the matter be settled on its merits, but do not let it be a matter 
of bargain and sale. 

The High Sheriff of the county (Mr. J. R. Hill, a Nonconformist), seconded 
the motion. 

Hyla Holden, Esq., then moved, and Rev. W. Rayson, minor canon of the 
Cathedral, seconded an amendment, affirming that the use of the Cathedral for 
other than devotional or strictly ecclesiastical purposes was objectionable. 

On being put to the meeting, however, the amendment was lost, and the 
original motion was carried by an overwhelming majority. 


—_0-— 
BIRMINGHAM. 


The last concert of the Festival Choral Society was in all respects 
the most noteworthy of the season, inasmuch as it comprised two 
important works, one an entire and the other a quasi-novelty to the 
Birmingham public. The first was Mr. Arthur 8. Sullivan’s Prodigal 
Son, originally produced, with unanimous approval, at the Worcester 
Festival in September last, and subsequently received with high 
favour at the Crystal Palace, and wherever else it has been given. 
That very .great interest should be manifested in the latest and 
most ambitious work of a composer who had already shdwn such 
great promise in his earlier effort (Kenilworth) at Birmingham some 
six years past, will be readily understood, and the Town Hall was 
filled, long before the hour of commencement, with an eager and 
expectant audience. Some surprise was felt that the conductor's baton 
was not held by the composer, but possibly the etiquette of the Society 
does not permit Mr. Stockley (who took the utmost pains to secure a 

performance) to resign his office, even temporarily, into the hands 
of another, The choruses, with one or two exceptions, went remark- 
ably well, although greater delicacy, and more attention to light and 
hade would, in more than one instance have been desirable. With 





still greater force will the same remarks apply to the band, whose 
playing (usually lacking refinement, and at times unsteady) showed a 
decided need for improvement, more particularly in the accom- 
paniments to the solos, which were invariably too loud. Allow- 
ance however must be made for the difficulty of getting together, ina 
provincial town, a complete orchestra for practice regular and sufficient 
to ensure a really perfect effect for compositions of such magnitude. 

The quartet of principal singers included Madame Rudersdorff, 
Madame Patey, Mr. Vernon Rigby, and Herr Carl Stepan. Despite 
the very severe indisposition under which the first-named lady was 
evidently labouring, the soprano music was sung throughout with the 
skill and intelligence always exhibited by that practised and experienced 
artist, the impressive air, “‘Q that thou hadst hearkeved,” particularly 
calling forth the warm approval of the hearers. Madame Patey (whose 
progress the last few years clearly indicates that an English successor 
has been found to take the place so long and honourably filled by 
Madame Sainton-Dolby) sang the contralto part in a manner that 
literally left nothing to be desired, the tender admonishing air, ‘‘ Love 
not the world,” one of the especial gems of the oratorio, naturally 
coming in for the largest share of applause, In the tenor music, Mr. 
Vernon Rigby exerted himself creditably, and Herr Stepan displayed a 
good voice in the bass solos. 

Having spoken generally of the performance, which on the whole 
was as fairly satisfactory as could be expected considering that there 
had been but one full rehearsal, I have only to add that the impression 
made by the work on the audience was unmistakable, the conventional 
restrictions as to applause being utterly disregarded, number after 
number eliciting the heartiest approval; while at the end of the 
oratorio cries for the composer burst forth from every part of the hall, 
and when, after considerable delay, Mr. Sullivan appeared, the shouts 
of “bravo,” from all quarters were loud and continuous. It is to be 
hoped that next season the society may be induced to repeat a eompo- 
sition which has made so genuiuve and deserved a success. 

I spoke of the second work in the programme as a “ quasi ” novelty. 
It will be scarcely credited that,in a musical town like Birmingham, 
whose Festivals alone have given it such a world-wide reputation, that 
Rossini’s Stabat Mater has not been heard for a period of some 
say 26, some 24 years, but, to split the difference, put it at a quarter of 
acentury! Yet such appears to be the fact. ‘The soloists were the 
same as before, and with the exception of the bass, who at times 
seemed all abroad (notably in the “ Pro peccatis’”), acquitted themselves 
honourably throughout. The remarks already made as to band and 
chorus will equally apply in this case. 

Sir Michael Costa being in Birmingham on Festival business, was 
present at the concert, The principal Festival engagements at present 
concluded are with Mdlle. Tietjens, Mr. Sims Reeves, and Mr. Santley. 
Our famous English tenor is announced to play in ballad opera at the 
Theatre on the 12th, 14th, and 15th of this month, of which more anon. 

Burron oF BirMinauam. 








Drespen.—Herr Friedrich Griitzmacher has just returned from a 
successful tour through the South of Germany and Switzerland. ‘The 
critics of the various towns through which he passed unanimously pro- 
nounce him a first-class violoncellist. 

Menicn.—Herr R. Wagner's Walkiire is to be produced before the 
end of the present month. Such is the command of his Bavarian 
Majesty. The preparations are being carried on most actively day and 
night. As our readers are aware, Die Walkiire forms the first part of 
the grand musical drama, Der Ring der Nibelungen, of which the 
Rheingold was the prologue or introduction. Though the practical 
difficulties in the Walkire are not so great as were those in the Rhein- 
gold, they are still sufficient to drive nearly distracted stage-manager 
and master-carpenters, together with all their numerous subordinates. 
Most of these difficulties have, however, at present, been overcome, 
it appears, or, at any rate, are in a fair way to be so. The greatest was 
the task of representing—during a long piece of music—nine “ Wal- 
kyres” on horseback, having on their saddle-bows the corpses of the 
heroes they have killed, and riding through the clouds to the Walhalla. 
As the fair vocalists of the Royal Operahouse refused, not unnaturally, 
to transform themselves into mythic female Mazeppas, so to speak, the 
youngest and best-looking of the grooms in the loyal stables will act 
as substitutes for them, much to the disgust of Herr R. Wagner, how- 
ever, who at first insisted that the ladies themselves should perform 
the equestrian feat. Another great difficulty for the carpenters was 
the gradual conflagration spreading round Brunhilde’s rock.—Herr R. 
Wagner will have completed Héllendimmerung, which is the third part 
of the Nibelungen, by the end of the present year. He will then pro- 
ceed to write the music of his Buddha, and Parzival, the librettos of 
which are already finished. He hopes they will be completed in four 
years, after which he will lay down the pen as a composer, and devote 
himself entirely to superintending the production of his works. What 
a treat in store for the opera-goers of the Future. 





























































186 


THE MUSICAL WORLD. 


[March 12, 1870. 





WAIFS. 


© At the Saturday Popular Concert, to-day, Madame Goddard is to 
play for the first time in public, another work by Wilhelm Friede- 
mann Bach, which has hitherto only existed in manuscript, but which 
is now published by Duncan Davison & Co., as No 2 of ‘“ Revivals.” 
At the concert on Monday night, Madame Goddard is to play Mendels- 
sohn’s three “Posthumous Studies,” and (with Herr Joachim and 
Signor Piatti) Sterndale Bennett’s “ Chamber Trio, in A major.” 

A son of Madame Sontag’s has appeared at a concert in Rome, ac- 
cording to Roman journals, with success. 

An opera by Signor Bottesini, entitled Vincignerra, has been success- 
fully produced at Monaco. 

There is no chance of Lohengrin at the Brussels Théatre de la 
Monnaie this season. It has, already, driven the scenic artists and 
inachinists to despair. 

The following works were played at M. Pasdeloup’s concert last Sun- 
day :—Gade’s Symphony in B flat ; Beethoven’s “ Pastoral ;’’ and Herr 
Wagner’s Faust overture. 

The Salisbury Diocesan Choral Festival will be held by permission 
of the Dean and Chapter in Salisbury Cathedral on the Ist of June 
next.—Choir. 

Signor Perotti, whose recent success in the principal theatres of Italy 
has been so marked, will appear at Drury Lane durirg the approaching 
season. 

Among the engagements made by Mr. Wood for Drury Lane is that 
of Mdlle. Saverthal, an artists from whom the highest things are ex- 
pected, 

A full choral service took place on Ash Wednesday evening in the 
Temple Church ; it is remarkable as being the first evening service 
known to have been held in that venerable building. 

Le Ménéstrel says that when Herr Wagner has finished his Nibe- 
lungen, his career as a composer will also be terminated. Not earlier, 
VU Prophet! not a little earlier ? 

A new theatre, to accommodate 600 persons, with a winter garden, 
club, and restaurant attached, is announced to be built, ifa capital of 
£150,000 in £5 shares can be raised. ‘I'he site selected is that furmerly 
occupied by Saville House, Leicester Square, and the theatre is to be 
named the Denmark ‘Theatre. 

Abbé Liszt has just completed his oratorio, Le Roi Etienne, and will 
soon direct its performance at Pesth. Some years ago the Hungarians 
buried St. Stephen’s crown lest it should fall into the hands of 
foreigners. Is there a chance of their doing the same with-—but, 
ro; foreigners are ::0t likely to contest possession of the St. Stephen’s 
oratorio. 

The art aspects of Munich are apt to take a ridiculous turn, even 
where Herr Wagner’s musical eccentricities play no part. Last year 
another touch was added to the public decoration of the capital. A 
gilded bronze statue of Goethe, on the Karlsplatz, after provoking 
curiosity for days as a veiled prophet under stacking, was uncovered 
and celebrated with speech-making, electric light, aul other jubilations. 
The ignorant public was puzzled whether the statae were meant for 
“ Apollo” or ‘Goethe’s mother,’—the poet himself seemed ¢oo 
improbable! This reductio ad absurdam of the national hero is 
excused on score that the sculptor is paid very little for his work ; 
not an uncommon fact in Germany, where failures are less expensive 
than with us! 

At the re-opening of Womenswould Church, one of the most 
chaste examples of the English architecture of the thirteenth century, 
the sermon was preached by the Rev. G. P. Pownall, vicar of Hoxton, 
and formerly Dean of Perth, Western Australia, After remarking on 
the contrast which the beautified edifice presented to the dreary expanse 
of whitewashed walls, with dampand mouldy corners, which he remem- 
bered to have seen in days gone by, when he was a frequent worshipper 
there,—the preacher noticed the scarcely less remarkable change in the 
character of the services in the majority of the churches throughout 
the country :—‘ You remember the miuister and the clerk reciting to 
each other, the one, we will hope, for the edification of the other, I 
fear far more frequently for the amusement of the audience. No glad 
response of any kind. No song of praise. No chanted canticle. The 
Gloria, the Te Deum, the Jubilate, all alike, a dreary repetition. Two 
staves of Tate and Brady, to tie melancholy accompaniment of the 
bassoon, were supposed to represent the praises of a people ‘singing 
and making melody in their hearts unto the Lord.’ And people were 
content with such a state of things. They said, ‘ Let it be, let it be; 
it is our way; we want no change.’ But God, who has given us the 
Sabbath for a delight, and who desires His people to be jofyul in the 
house of prayer, has not suffered, and could not suffer such a state of 
things to be. It is His work-amongst us, this great change, this grand 
revival, and to Him be all the praise and all the glory. Moreover, under, 








His guidance, and by the leadings of His ever-present Spirit, we are 
learning, I trust, from year to year, how to make still more joyous and 
frequent use of our renovated churches. What happy gatherings 
within their walls are frequent now, which were never so much as 
heard of then: the meetings of neighbouring choirs on some bright 
summer's day—the happy procession to God’s House commencing the 
village school festival—the throng of young and old, rich and poor, 
to harvest thanksgivings—or the intense delight now felt in the comely 
decorations of the church at Christmas time, at Easter, or at. Whitsun- 
tide. All these are marks of happy progress in the same direction— 
all are leading onwards. Whither?. There is the anxious question 
which is now so continually asked, and which receives such divers 
answering. Some bid us be upon our guard. They are for ever raising 
an alarm. If we restore a church, they cry ‘take care;’ if we 
remodel our choir, it is ‘take care;’ or if you chant a psalm which 
before was read, again it is ‘ take care ;’ and all for fear of the scare of 
Rituali-m. Take care of what? Of the danger of doing what is 
obviously right? Take care of the risk of manifest improvement? 
Take care of what the better doing of our best work may lead to? 
No, indeed; I will not be careful of the consequence. God will take 
care of all that. What it will lead to is not my concern, nor yours, 
It is lis, And have you such poor faithless hearts as to fear that pro- 
gress so manifestly guided and overruled for good—progress from 
worse to better, from confusion to order, and from darkness to light— 
is the high road back to the follies of long discarded superstition? It 
cannot be. I verily believe that for us this wonderful work of church 
restoration throughout our land has a different message, a different 
meaning altogether.’’— Choir. 


—_o— 


AMERICAN CRITICISM. 


The following admirable examples of “ gush” come to us from 
across the Atlantic, The subject is Carlotta Patti:— 

“The star of the evening, the beautiful Carlotta, was then led forward by 
Mr. Colby. The princess of song was greeted by a burst of hearty applause. 
A cavatina, from Linda di Chamount, had been chosen as her opening 
piece. This cavatina in question contains many passages which call for erratic, 
elaborate, and fantastic salutatory vocalization. Carlotta was equal to the 
emergency ; she soared aloft and tackled the high notes, she ducked down and 
scooped up the low notes. She succeeded admirably in getting her pretty 
rosebud of a mouth chuck full of the sweetest notes of all sorts and kinds of 
tones, and then blew them out through the pearly gates of the aforesaid rose- 
bud mouth so gracefully that everybody was amazedly delighted, wonderingly 
enraptured. This reporter, as he gazed and listened, felt as though Odd 
Fellows’ Hall was crowded with a multitude of bright-plumed, cheery little 
birds, that kept flying hither and thither, around and about, piping and 
singing, trilling and warbling, caroling joyously their dainty little bird songs, 
while they darted every way, dazzling the eyes, entrancing the senses.” 

‘The appearance of Mdlle. Patti, even before she opened her sweet, rosebud 
lips, excited the interest and admiration of every one before her. She is 
slightly above medium height, and more than medium in other proportions ; 
she has a slight limp, which was exercised very generously last night. in 
response to frequent encores. ‘This was acquired by an accident in childhood, 
and links a bit of sentimental sympathy with universal praise. She was 
dressed in a rich rose-coloured satin dress, with court train, cut so as to 
display to advantage her superb shoulders and arms, with point-lace overskirt, 
looped at the sides with bows to correspond with the dress. Her hair was 
dressed low on her broad, classic brow, as it appears in her latest portraits, 
and she wore a small, exquisite set of diamond jewelry. Every lady in the 
house, as far as heard from, whispered: ‘ Oh, isn’t she lovely?’ And _ true, 
she is a very queen of grace, and beauty, and song.” 








MUSIC RECEIVED FOR REVIEW. 
Weekes & Co.—“ Sweet Summer Gales,” by Wellington Guernsey; ‘ Ruth,” by 
Joseph R. Duggan. 
Novetio, Ewer, & Co.—‘ Christ being raised from the dead,” anthem by William 
Spark, 
Cramer & Co.—* Reine d'amour,” romance by Lancelot. 
BinFieLp (Reapinc).—* Blythe as a bird,” song by Haunah R, Binfield. 


‘ A dbertisements. 


THe Vorce oe SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
; Price 12s, 
London: Dowoan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Fsrraat, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 
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DR: STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the wics, and removing affections of 


AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole 
sale and Retail Chemists in the United Kingdom. 


ASON & HAMLIN’S GOLD MEDAL CABINET 

ORGAN. ALWAYS IN TUNE, FOR ALL CLIMATES, Five Thou- 

sand Three Hundred and Four Full Reed Organs were Manufactured and Sold in 

1869, being Seventeen each working day. Illustrated Books, one stamp.—Brga- 
yinctow & Sons, Wholesale Agents, 309, Regent Street, 


D. & H. W. SMITH’S AMERICAN ORGANS.— 
b), NEW STYLES.—Six Octave Nine Stop DRAWING-ROOM ORGANS. 
Ten Stop Chapel Organs, with Patent Knee Swell, Super-Octaye Coupler, and 
Manual Sub-Bass, Alwaysin Tune. Price lists, one stamp.—Breavineton & Sons, 
Wholesale Agents, 309, Regent Street. 











Just Published, 

“THH WH PHT,’ 
MAZURKA, FOR THE PIANOFORTE. 
Composed by LOUISE WIESE. 

Price 3s. 

London: Duncan Davison & Co., 244, Regent Street, W. 


“PLEIN DE DOUTE.” 
SONATA FOR PIANOFORTE SOLO. 


Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and trio, 
Rondo brillante. Composed and Dedicated by permission to 


MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER. 


London: Lansorn Cock & Co., 63, New Bond Street. 








NEW SONG, 


“MY BONNIE SOLDIER LAD,” 
Composed by T, AVANT. 
London : Duncan Mme 244, Regent Street, W. 





Just Published, 
“WHERE | FAIN WOULD BE.” 
Words by ADELAIDE PROCTOR. 
Music by F. E. NESFIELD. 
. Price 4s. - 
London: Doncan Davison & Co., 244, Regent Street, W. 
Where may be obtained, price 4s., 
Composed by F. E, Nesrieip, “ ANGEL STARS” (words by Adelaide Proctor). 


- THE ART OF SINGING: 
A COURSE OF STUDY. AND PRACTICE FOR 


THE VOIC#H, 
By T. A. WALLWORTH. 
A Crivellian method upon which has been formed the voice of his pupil, Miss Lucy 
FRANKLEIN, and those of other successful pupils. 
Full Music Size, 7s. 


London: Hammonp & Co. (late JuLiien), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street, W. 





TO MUSICAL ASPIRANTS.—FREE SCHOLARSHIPS. 
Opinions of this and other leading papers by Post. 


MR. LANSDOWNE COTTELL’S MUSICAL ACADEMIES, 
NORFOLK ROAD HOUSE, BAYSWATER. 
Branches ~ HAMPSTEAD HEATH and BRIGHTON. 
(RESIDENT STUDENTS,) 

F. C. Weer, Secretary. 


NEW SACRED SONG 
FOR BARITONE, CONTRALTO, OR MEZZO-SOPRANO, 
6 
THE LORD IS MY SHEPHERD,’’ 
WORDS FROM PSALM XXIII. 
Musie by J. MILES BENNETT. 
KEY Eb MAJOR. COMPASS FROM Bg TO FL 
Price 3s. 
“ The music finely expressive of the words.” 
London: Cramer & Co, (Limited), 201, Regent Street, W. 








Just Published, 


THREE PIANOFORTE PIECES BY A. GOLLMICK. 
“MERRY THOUGHTS.” Morceau de salon as ee os 4s. 
*‘ ADELINE,” Pensée .. ee “a es on “a ee pe <n 
“BELLE HUMEUR,.” Pitce ., af ee be ae ? ©: ao =m 

London; Doncan Davison & Co., 244, Regent Street, W. 








Now Published, 


(74 
SUNSHINZ, 
MARSHALL HALL BELL’S NEW SONG. 


‘*SunsHine” was rapturously encored when sung at the composer’s concert by 
Miss Robertine Henderson, and is published, price 3s., by 
Duncan Davison & C2., 244, Regent Street, London, W. 





Just Published, 


TARANTELLE, 


POUR LE PIANOFORTE. 


Par PAUL SEMLER. 
Prix 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


“Q LADY, TWINE NO WREATH FOR ME.” 
SONG. 
The Poetry by SIR WALTER SCOTT. 
The Music by W. FRIEDRICH. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 








SIGNOR FOLI’S NEW SONG, 
“OVER THE ROLLING SHEA,” 
Composed by E. REYLOFF. 
INTRODUCED WITH GREAT SUCCESS AT THE SATURDAY EVENING 
CONCERTS, EXETER HALL. 
Price 3s, 
London: Cramer & Co., Limited, 201, Regent Street, W. 


te Just Published, 
LANDLER WALTZ,” 
FOR THE PIANOFORTE. 
Composed by PAUL SEMLER. 
oe ras Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 








Just Published, 
‘“GOD PROVIDETH FOR THE MORROW.” 
A SACRED SONG. 
Words by BISHOP HEBER. 
Music by Mrs. MOUNSEY BARTHOLOMEW. 
Price 3s. 
London : Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


DEDICATED TO HIS FRIFND AND MASTER, Z. BUCK, ESQ., MUS. DOC. 


“PARHW HLL” 
SONG. 
Sung by Mas. H. Ecerton Minus, the Words by Lorp Brroy. 
The Music by GEORGE GAFF. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, w. 
Where may be obtained, Composed by GEORGE GAFF, 
“MAIDEN, WRAP THY MANTLE ROUND THEE.” 


Porrry sy KIRKE WHITE. 
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TITO MATTEDS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 


Grande Valse 

Seconde Valse (Bouquet de Fleurs) 

I Puritani (Grand Fantasia) 

Pas de Charge (Morceau de Salon) 

Il tramonto del Sole 

Ii folletto (Galop de Concert) 

Un Sogno d’Amore (Nocturne) 

Addio del Passato (de Verdi) Transcription variée ... 
Una notte d’Estate (Nocturne)..........scceecssceeeeseeeees 
Etude de Concert 

Dancing Leaves 

Mergellina (Barcarole) 

La Harpe (Romance) 

Souvenir d’Italie (Nocturne) 

La Gaité (Scherzo) 

The Fairy’s Reverie 

La Mandoline (Etude Caracteristique) 

Oh dear, what can the matter be (‘I'ranscribed) 
Quadrille Brillante (for Piano). Ist Set 





Non é ver (Brilliantly Transcribed) 

Bloom is on the Rye (Brilliantly Transcribed) 

Marche Orientale (Bottesini) (Brilliantly Transcribed) 4 
Orphée aux Enfers (Divertissment) 

Vaillance (Fantasie Polka) 

Eco di Napoli (Tarantella Bevignani) 

Une Perle (Morceau de Salon) 

Le Nid et la Rose (Melodie). Just published 

Galop de Concert (Le Bearnais), Just published 


0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 


a 





VOCAL MUSIC. 


Never more (“ Non é ver), with English and French 
Words 

Non é ver (Romanza). Sung by Signori Ciabatta e 
Caravoglia 

Non torno (Romanza). Sung by Signori Ciabatta e 
MSROO VMN Ose5ibsis seup cosas ack} ovsesses cs sevavettacstscvane 

Lo scapato. Sung by Mr. Santley 

Deh Parla (Romanza) 

Te: BG ORAOR EROTANES) «555.0 ccs sieeescnccedceeess sescccese 

POE RODOMINIER): 55 cise: c0s sctsdetvescse0 ssa scacanceesevece 

Ma cosa vuoi da me (Canzonetta) 

Vo Danzar (Valzer). Sung by Mdlle. Carlotta Patti 

La Pesca (Canzone). Sung by Mr. Lewis Thomas... 

Mergellina. Sung by Signor Stagno 

Il farfallone. Sung by Signor Ferranti 

Un Rosajo (Romanza) Sung by Signor Cotogni 

Niente per Forza (Canzonetta) 


eoooooooocooco o o 








LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 





SYDNEY SMITHS 


FOUR 


Hew Pieces, 








ROBERT LE DIABLE. 


Fantaisie Dramatique sur l’Opéra de Meyerbeer. 


PRICE FOUR SHILLINGS, 





BARCAROLLE. 
PRICE FOUR SHILLINGS. 





FAIRY REALMS. 


Grand Brilliant Waltz. 
PRICE FOUR SHILLINGS. 





72q 


ROSSINT'S STABAT MATER, 


Paraphrase. 


PRICE FOUR SHILLINGS. 





LONDON : 


ASHDOWN & PARRY, 
HANOVER SQUARE. 
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BOOSEY 


NEW PUBLICATIONS. 


& CO.’S 








CHEAP EDITION OF THE PRODIGAL SON. 


By Asraur 8. Suttivan. Price 4s.; or in cloth, gilt edges, 6s. 


RTHUR 8. SULLIVAN’S CHRISTMAS MUSIC. 


I SING THE BIRTH WAS BORN TO-NIGHT. Carol... 1s. 
SING, O HEAVENS. Christmas Anthem ons one we «=O, 
A HYMN OF THE HOMELAND a | eee ee OR 








HE DRAWING-ROOM MUSIC BOOK. Quadruple 


Volume, being four volumes bound in one, in half calf, price 16s., contains 162 
pieces by the most celebrated composers of the day. Contents:—Robert Schu- 
mann‘s * Album for the Young” (43 pieces) ; Robert Schumann’s Twenty-three Short 
Pieces ; Stephen Heller's Twelve Short Pieces ; Stephen Heller’s ‘* Promenade d'un 
Solitaire,” complete; Franz Schubert’s Four Impromptus; Franz Schubert's Six 
“ Momens Masicales ;"’ Ascher’s Nine Fantasias; Leybach’s Eight most favourite 
Pieces ; Kuhe’s Eight Fantasias; Brinley Richards’ Six Fantasias; G, A. Osborne’s 
Six Fantasias; and Thirty-two short, light, and popular Pieces by popular com- 
posers. Also in Four Volumes, 4s. each. 





CHRISTMAS PRESENTS. 
HE CABINET OPERAS for PIANOFORTE. — 


This celebrated series of Complete Operas may be had handsomely bound 
in cloth volumes, 6s. each. 
Vol.1. Il Trovatore, La Traviata, Rigoletto, Un Ballo in Maschera. 
Vol. 2. Sonnambula, Norma, Lucrezia Borgia, Don Pasquale. 
Vol. 3. Figaro, Fidelio, Don Juan, Der Freischutz, 
Vol. 4. Robert le Diable, Martha, Zampa, Il Barbiere. 





HE ENGLISH BALLAD BOOK, containing 112 


New and Popular Songs, by Bishop, Purcell, Dibdin, Cooke, Handel, Shield, 
Horne, Moore, Haydn, Arne, Braham, Wade, Linley, Balfe, Barker, Gabriel, Clarivel, 
&c. Ina handsome volume, 300 pages, with title page containing Vignette Portraits 
of Louisa Pyne, Sherrington, Sainton- Dolby, Sims Reeves, and Santley. Price &s.; 
bound in crimson cloth, gilt edges. 


\ ORKS FOR THE ORGAN. 
8. 


HESSE'S ORGAN-BOOK. Vol. 1.29 Pieces... .. «.. cloth 6 

HESSE’S ORGAN-BOOK. Vol. 2. 24 Pieces ... eco «. Cloth 6 
The Two Vols., bound together in boards ... eco pan 12 

JULIUS ANDRE’S ORGAN-BOOK. 59 Pieces... «.. Cloth 6 

HENRY SMART'S ORGAN-BOOK. 12 Works a 

HENRY SMART'S ORGAN STUDENT. Twelve Easy Picces for 
the Practice of the Organ Obbligato. 

HENRY SMART'S FIFTY PRELUDES and INTERLUDES for 


the ORGAN eee ane see see one eee wee ClOth 2 
J.L, HATTON’S ORGAN-BOOK. 7 Works... ... ... cloth 7 





Ge © eooecocel 





HE CHORALIST.—In 108 Numbers, One Penny 
each; or in 9 Parts, 1s. each. The first 96 Numbers, in Two Volumes, eloth, 
gilt edges, 5s. each. ‘THe Cuoraist,” Part 9; contains Twelve entirely new 
Four-part Songs by J. L. Hatton; price 1s.; of this book, the Atheneum says :— 
“ They are among our best things of modern time. They may be named with 
Mendelssohn's.” * Tug Cuorauist,” Parts 6 and 7, contain each Twelve Part- 
songs by Smart, Mori, Barnby, and Hatton. 
Twelve German Four-part Songs. 
Welsh Melodies for Four Voices, 


‘*Tue Cuoratist,” Part 3, contains 
“‘Tne Cuoracist,” Part 4, contains Twelve 
A list of contents gratis, 


fe CHILDREN’S CHORAL BOOK. Edited by 
the Rev. C. 8, Beng. Price Sixpence. 
othe (From the“ Sunday Times.”) 
ittle work is a céllection of thirty juvenile pieces arranged for three 1 
voices and gathered from various sources. 7 We can honestly commend it to mete 


in which singing is either a study or a relaxation. The words health : 
musie suited to its special purpose.” a 


Also, by the same author, price Sixpence. 


A GARLAND OF SONGS. A collection of fifty 
part-songs, &¢., suitable for village and school use. 





l OVERTURES, price 1s., in Boosey’s MUSICAL 

_ CABINET, No. 23, Contents,—Figarc, Freischiitz, Tancredi, Zauberflite 
Fra Diavolo, Crown Diamonds, Domino Noir, I. Barbiere, Zampa, and William 
Tell. 72 pages, 





Ca BOOKS FOR VIOLIN, in BOOSEY’S 


INSTRUMENTAL LIBRARY. 8. D. 
81. 150 NEWEST DANCES by Offenbach, Coote, Godfrey, &. .. 1 6 
82. 150 NEWEST BALLADS, by Claribel, Molloy, Hatton, Sullivan, 

Do RE PR FT ee He Cn ebcccrccccdecececences 6 
80. THE GRAND DUCHESS ,, = “ ai “a “oe 
Se I cc ne bc ccenscuncedhecte sc eesunesces 1 6 
45. 25 DUETS for two Violins aa a «a ee ee a 2S 
OE I OO COs 56 bv ccindes cocccncecccicccceces 1 6 
43. RODE'S 25 CAPRICES eo ee ee éa wa eo 2 6 
GD, TE ee OB DEOMI ooo voit ccc codacccccvccdecevecces 1 6 
41. 100 oe EXERCISES and EXTRACTS by the greatest 

writers ee nae. ae ee ee oe ee ee ee 
17. DE BERIOT’S SEVEN AIRS, with six variations .......... 10 


Also 50 numbers, containing complete Operas, Dances, Songs, &c. 





\V/ ORKS FOR VIOLIN AND PIANO. 











8. D 
16 Operatic Melodies by Offenbach 2 6 
24 Operatic Airs, in 2 books ove ove coe exe we each 2 6 
20 English, Irish, and Scotch Airs 26 
20 Christy’s Minstrels’ Airs ... ooo eco ese os eco =m 2 © 
De Beriot’s Seven Airs 3 6 





9 OPERATIC AIRS FOR FLUTE AND PIANO- 


FORTE, arranged by R. 8, Prarren, in 2 books, 2s. 6d. each. 





FFENBACH’S NEW QUADRILLES. Performed 


at every State Ball last Season by Dan Godfrey's and Coote and Tinney's 


Bands. 
VERT-VERT QUADRILLE. 
TULIPATAN QUADRILLE. 


**Does anyone require a new Quadrille? Let him straightway become the pur- 
chaser of either or both the above, which are. without any exception, the most 
stylish, the most dashing, and the pretsiest we kaow. We cannot choose between 
them ; one is as good as another—another as good as one.” —The Queen. 





FFENBACH’S SIX NEW SONGS, published this 


day with English words, price 3s. each. Extract from review in The Queen, 
October 23rd :— 


“Mr. Kenney has skilfully and tastefully adapted original words to these truly 
characteristic songs, so that the lovers of Offenbach may essay any one of them in 
the first drawing-room in the land, without fear of offence to the most fastidious, 
We have suid the music is characteristic, and that it is without doubt; but it is some- 
thing more—it is both fresh and genial, and for light, unpretending music, we know 
of nothing prettier, 

“No.1. LOVE AND POETRY, is a graceful song fur a mezzo-soprano in 
E flat, in a sentimental style. 

“No.2. SOME OTHER DAY, is a gay and sparkling bolero in A flat for 
soprano, F the highest note. 

“No. 3. OUTWARD BOUND, is simple to a degree, but withal charming ; 
melody and accompaniment alike being in good taste, 

“No.4. SEE YONDER BLOOMING ROSE, another song of the sentimental 
order, is for soprano; highest note G, and very elegant. 

“No. 5. GENTLY GLIDES OUR SKIFF, a barcarole in F, the gem of the 
series, and as original a barcarole as we can call to mind. The song is perhaps 
best suited for a tenor; it is excellently vocal, and abounds in novel and piquant 
effects. If M. Offenbach had written nothing but this barcarole, we should still 
say that he is a very clever and original musician, 

“No. 6. CUPID AND HYMEN, though less attractive than the other numbers, 





is not without merit, and will possibly please many, more than would better music,” 








LONDON : 


BOOSEY AND: CO, 


HOLLES STREET. 
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ST. JAMES'S HALL. 


MR. SIMS REEVES’ 


CONCERT 
LAST APPEARANCE, 


DEPARTURE FOR ITALY, 



















PREVIOUS TO HIS 


FRIDAY EVENING Next, March 18, 1870. 










ARTISTS :— 
MADAME ARABELLA GODDARD, 


(Who has most kindly offered her Services) 


MADAME NORMAN-NERUDA, 
MR. SIMS REEVES, 


&e., &e., &e. 


Conductor—MR. HENRY LESLIE. 

































Tickets, 7s. 6d., 58 , 3s., 28., and 1s.; to be obtained of Oramer & Oo., Regent Street, and 43, Moorgate Street, 
City; of all Music Publishers; and at Austin’s, 28, Piccadilly. 
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Pu bished” by Wn: rust Dounoan Davison, at the Office, 244, Regent Street.—Saturday, March a 1870. 








